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6 PRICE. THREEPENCE 
No. ¢, VOL. L yo. Unstamped,.) « 
: r=] 7 yAIT yr . r | fet me Nol 
RINLEY RICHARDS’ MUSIC.—Published OWARD PAUL’S NEW ENTERTAIN-| Just published, 

by R. MILLS, 140, New Bond-street. MENT—-FRA DIAVOLO.—The SONGS from this | _— admired BAXTBHR MARCH” © (Dedi- 

‘Chant de ’Oiseau” (Fantasia on the admired air, successful Burlesque by W. Brough. : cated, by permission, to Lady +) Baxter’, » Composed 
« Bird of the Wilderness”) .. od oe .. 8s, 0d. “The stars are shining bright, love.” Serenade. expressly for the opening of the MBaxter-park, by, MP 
« La Gracieuse” oF Pr ..Op. 29 2s. 6d. **Old England has charms.”. Ballad, Pearman, and performed by the Band of the Forfar and 
“ Marie” (Nocturne) oé ow ae .-Op. 60 3s, 0d. “The music man.” ‘Comic. Kincardine Militia, introducing ‘* Dainty Davie,” - Die Réek 
“The Birks of Aberfeldy” be wig a a Se “The rich red wine.” Song and chorus. and the Wee Pickle Tow,” “Bonnie Dundee,” ard “ Aut 
* Ye Banks and Braes"” se ° 8s. Od. All beautifully illustrated in colours. Price 2s. 6d. each. Langsyne.” Tilustrated in Calotype. . Sent. post free (on 
“The Marchof the Cameron Men”... « .. 88. Od. | METZLER & CO., 37, 38, 35, and 36, Great Marlborough-| receipt of Nineteen Stamps.—W.) MUTHUVEN &. CO, 
“ The Harp that once thro’ Tara’s Halls” .. +» «88. Od. street, London, W. Dundee ; CRAMER & CO., London, 
“ Old Towler” (Hunting Song) .. es ok .. 28. 6d. | ——  ____—_— ———- {ARMONIUMS 
«The Spirits of the Rhine” (Valse de Salon)..Op. 61 88. Od. M ADELE: CARLOTTA PATTI, MADAME URRAGE'S oe C sete ven HLARMONTUMS 
“ Comin’ turo’the Rye”... .. «. ee 38. Od. | [VIL FANNY HUDDART, HERR REICHARDT, SIGNOR | i cake’ ubhdaede nave Saiee cone 
Msn hcrnviad 0 . — = oat et erga ae oars Me ig TARG Ry pasa Lay A = wae is ped the peaeiiaa 
. ~ | Pianist to the Emperor of the French), Mr. C. J. HARGITT, | © FB pg Bong 6 Shag Raping wane cl OF hn te 
xvaee GERMAN YORESERS, and M. VIEUXTEMPS, will appear at GRAND CONCERTS nr Se sneaag had yg a, me ~ Te pac y 
e “The Mill,” Polydore de Vos’s ‘‘Der Abschied” | as follows :— sUINCAS. real, 1 eg petal cage oe 

(Marche Militaire). Also, lately published, Kthe’s ‘“ Tran- Monday Evening, October 19th—Rvany. Woodland-place, Kentish-town 
scription Brillante on Rossini’s “Carita;” Kithe’s ‘‘Fantasia Tuesday Morning ,,  20th—Reaprine. VATALOGUE O}# CLASSICAL MUSIC, con- 
le Salon be » The Hardy Norseman ; Madame Oury’s Wednesday Evening ” 21st—Barn. ) sisting of Elemx ntary Treati CA, Theory, &ec.; Sacred 
** Domini Noir, Thursday _,, ” 22nd—Cuirron. and Organ Music; Handel's Oratorios, &e.; English and 

London ; R. MILLS, New Bond-street. Friday 23rd—CHELTEeNynAM. Foreign Operas; Flute, Violin, and Violovcello Music (solos 


\ USIC OF EVERY PUBLISHER SUPPLIED 
1 an highly-advanta:eous terms to the TRADE (which 
are explained on application), by B. WILLIAMS, 11, Pater- 
noster-row, 

\ ADAME ST. GERMAIN has Returned to 
i Town for the Season.—Terms for LESSONS in SINGING 
and PIANO at CRAMER & CO.’S; 201, Regent-street, W. 


N DLLE. LOUISA VAN NOORDEN begs to 
4 announce that her engagements in Scotland will con- 
clude on the 24th inst., when she will RETURN to TOWN 
for the Winter Season.—All Letters, and Applications 
respecting Oratorios and Concerts to be addressed as usual 


<. red Residence, 115, Great Russell-street, Bedford-square, 


IANOFORTES EXTRAORDINARY. — At 
_ MOORE'& MOORE'S, 104, Bishopsgate-street within. 
These PIANOS are of rare excellence, with the best improve- 
wents recently ap: lied, which effect a grand, a pure, and a 
delightful quality of tone that stands unrivalled. Prices 
from 18 Guineas. First-class pianos for hire, with easy terms 
ef purchase. Jury award, International Exhibition, hon- 
ourable mention for good and cheap Pianos. 


‘TEREOSCOPIC SLIDES TAKEN FROM 
\ LIFE, from 3s. each. Academy Photographs for the 
use of Artists, &c.. from One Guinea per dozen. Stereoscopic 
Slides for the use of Medical Students, 5s. each. ‘‘ Cartes de 
visite,” novel and facetious, 10s. 6d. per dozen. Descriptive 
Catalogues of a large assortment of choice, unique, and 
Erotic Photosraphs, Stercoscopic Slides, Facetie. &c., sent 
Free_n receipt of Two Stamps. A new Catalogue of Ancient 
and Modern French Books now ready. The list comprises 
several volumes of ‘‘ Contes Erotiques,” by the Marquis de 
Sade, Piron, Mirabeau, de Parney, &c., Free on receipt of 
Two Stamps. —DELPLANQUE & CO., Booksellers and 
Photographers. Kentish Town, London, N.W. 


Rees CHARCOAL BISCUITS, from pure 
I Vegetable Carbon, giving speedy relief in cases of Indiges- 
tion, Flatulency, Acidity, Heartburn, Bile, and all affections of 
the Liver and Stomach. See report of Lancet, August 30, 1862.— 
Sold in tins, 1s., 2s.; 4s., and 88. each, by J. BRAGG, 2, Wig- 
more-street, Cavendish-square, W.; MAW & SON, 30, Alders- 
gate-street ; and by all chemists. 

| ENZINE COLLAS Removes Grease, Oil, or 
d Paint from Silk, Gloves, and every description of 
Wearing Apparel and Furniture without the slightest wd 
to colour or texture. In bottles, 1s. 6d. each—aAt J. 
SANGER’S, 150, Oxford-street, London. 




















Ayieeant PERSONAL REQUISITES. — 
4 (Under the Patronage of Royalty and the Aristocracy 
of Europe.) 

ROWLANDS’ MACASSAR OIL, 
For promoting the Growth, Restoring, Preserving, and 


Keautifying the Human Hair.—3s. 6d., 7s., 10s. 6d., and 12s, 
per bottle. 


ROWLANDS’ KALYDOR, 
An Oriental preparation for Beautifying the Complexion and 
Skin, and Eradicating Cutaneous Defects.—4s. 6d. and 8s. 6d. 


per bottle. 

ROWLANDS’ ODONTO, 
Or Pearl Dentifrice, bestows on the Teeth a Pearl-like White- 
ness, and gives a pleasing fragrance to the Breath.—2s. 9d. 


per box, 
Sold by Chemists and Perfumers. 
*.* Ask for ‘‘ROWLANDS’” Articles. 


DUTY OFF TEA. Reduction of 6d. per Ib. 

JHILLIPS and CO., 8, KING WILLIAM 
& STREET, CITY, LONDON, have REDUCED all PRICES. 
"tong Black Teas, 2s., 28. 4d., 28. 6d., to 8s. 

A Price-Current post-free. Forty Shillings’ worth Carriage 
Free to any Railway Station or Market Tow in England. 
T= BUDGET OF 1863.—The most important 
= for many years has passed, and the EAST INDIA TEA 
COMPANY is now SELLING at the FULL REDUCTION 
of = DUTY - Tea. Kaisows and —— of Ae 
ut) pany 8 own mportation are now charged . le r . 
ee sorond oy ages of wie ualities is now toa 10a 
“ » Congou for families, 2s. 8d. ; ro an ng to 
fine, 38, 24. to 38. 6d. ; Br. ken-leaf Tea at the rate of 1s. 10d. 








Saturcay Morning is 24th—CHELTENHAM. 





OSEPH KREMER’S “CHANTS DES 
e ALPES” (Suite de Valses), 4s. ‘“‘SUR LA PLAGE” 
(Mazurka Réverie), 3s. “A MINUIT” (Mazurka Fantastique), 
38. “‘PLAINTE FUGITIVE” (Mélodie-Réverie), 38) —May 
be had of METZLER & CO., Great Marlborough-street, W. 


N POSER.—The ART of HARMONY and COMPOSI- 
TION SIMPLIFIED and -TAUGHT in a new Style and 
through a new Method,>by- means of- which. Pupils-are 
enabled to Compose after a few Lessons. A Specimen Lesson 
is offered Gratis. . Pupils attended at their own residence. — 
Apply by letter to the Professor, Mr. JOSEPH. KREMER, 
from Paris, 15, St. Mark’s-crescent, Notting-hill, W. 

P S.—A general Descriptive Sketch of the new GRAMMAR 
OF MUSIC will be Published early in November. 





NCIENT and MODERN’ MUSIC, comprising 
Beethoven, Mozart,. Rossini, Glick, and Handel’s Works, 
in FULL SCORE, &c.. Also an immense’ Collectiori of Theoietical 


Works , Autographs of Eminent Musicians, &c, —C,. LONSDALE, 
Musical Circulating Library, 26, Old’ Bond-street. Catalogues 


gratis 
EW MUSIC, by E.. GERARD BRES 
(du Conservatoire a la Haige). 
“THE CONQUEROR POLKA” (brauvura), 3s. 
‘* ELISE” (valse caprice, 3s. 6d. 
“SOFTLY SLEEP THOU GUILELESS INFANT” 
(cradle song), 2a. 6d. 
W. R. WATSON, 55, Rathborne-place, W. 


PLANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e@ MANUFACTURERS, 18, SOHO SQUARE, W. 
(Manufacturers to the late firm of Allison and Allison, Dean 
Street, Soho. 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofertes Manufactured for Extreme Climates; also for 
Schools, in ash, mahogany, or American 4a at 24 guineas. 

Pianofortes Tuned, Repaired, taken in Exchange, &c. 

















66 GANGSTERS’ ALPACA” AND SILK 

k UMBRELLAS on FOX’S PARAGON FRAMES. 
W. & J. 8. have been awarded Four Prizes Mepaus for the 
quality of their Silk and Alpaca Umbrellas, upwards of Targs 
Mittions or Axpaca having been made under their Patent. 
These Umbrellas should have Lasers with the words ‘“ Sana- 
srger’s Avpaca.’’ Goods ot their own Manufacture having the 
word “‘ MAKgRs.” 
140, Recent Srrezr, | 

94, Fieer Street, 

* Wholesale and Shi 
N.B.—OBSERV 


10, Roya Excnanes, 
*75, CHEAPSIDE. 

ping Department. 

THE NAME. 


NCIENT AND MODERN MUSIC (Second- 
y hand).—Theoretical Works, Full Scores, Oratorios, 
Operas, Pianoforte, Violin Music, etc., Rare Works and MSS. 
The = Catalogue gratis at G. A. Davigs, 120, Wardour-street, 
London. 








TO TEACHERS OF SINGING. ’ 
HE VOCAL SHAKE.—Exercises to acquire 
the Shake, that brilliant ornament in Singing so essential 
to the perfection of every vocalist. Tenor or Soprano, 3s. ; Bass 
or Contralto, 3s. By Henny Lea, 8, Park-terrace, Camden-town. 
N.B.—Tuition on the Shake by the Author. 


NEW CONCERTINA MUSIC BY H. LEA. 
UNKE’S ECOUTEZ MOI for CONCERTINA 
and PIANO, 2s. 6d. Lxa’s Exercises on Thirds, Sixths, 
Octaves, and Tenths, fingered, 2s. 6d. Lxa’s Daily Exercises to 
uire a smooth and rapid execution, fingered, 48. H. Lea 

8, k-terrace, Camden-town. 


LEA’S NEW GUITAR SONGS. 
Y{XTY-TWO NEW and POPULAR ITALIAN, 
GERMAN, ENGLISH, IRISH, and SCOTCH SONGS 
DUETS, and GLEES, with Guitar Accom ts, 
By Henny Lea, Professor of the Guitar. A List 
sent free. —Pu 





















































ber lb Warehouse 9 Great St. Helen’s Churchyard, City. 


and ‘duets) ; Instrumental ‘lrios, Quartetts,* Quintetts, and 
Septetts, also Full Scores. ree for One Stamp, ; 
. London,:. 1. WHITE & SON, 237, Oxford-street, W. 


66 TNHE QUEEN PIPPIN -POLKA,” Com- 
ysed by A. Barnard. ~ “The Royal Honeymoon 
Varsoviana,” composed by J. 8. Major. -‘'Tié-Imperial Prince 
Polka,” composed by ditto. Twelve Stamps each.—Published by 
HORN, 23 .Gteek- t, Soho. ‘ 
THO PROPRIETORS “of ENTERTAINMENTS, 
: CONCERT PARTIES, EXIUBITIONS, &c.—Mr. JOHN 
BLAGROVE (from Cramer & Co.), wSo has had many years’ 
experience in arranging Concert Tours,‘ &c-; is at liberty to 
take'an ENGAGEMENT as MANAGER.” He is thoroughly 
conversant with the. Provinces, and well known to all the 
respectable Agents in Great Britain.—Otlice, 32, Langham- 
street, Portland-place, W. 


XN FALUABLE. INFORMA'TION FOR CHORAL 
SOCIETIES.—CORRECT EDITIONS of the VOCAL 
SCORES ‘and ‘ORCHESTRAL PARTS: of ORATORIOS, &c., 
myy be’obtained at any price, of Mr’ SURMAN,’2, Exeter- 
hall, London, - Estimates forwarded on the number of parts 
required being stated. Mr. Surman having the mo-t exten- 
sive Library of New and Used Maste in existence can Supply 
societies with’ Copies’ on Line, ‘for from 100 to 1,000 Per- 
formers by the Week, Month, or® Quarter, on the most 
reasonable terms.” ‘The ‘Ave Maria,” by A? H. Thouless, as 
sung with great sucoess by Signor Bettini, at the Norwich 
Festival, is now ready, price 2s. . 
Oho rere AGENCY.—MESSRS. , BU'T- 
LER & DANVERS Require TALENT in all branches of 
the Profession. Pupils Prepared for the Stage. Office hours, 
11 to 4.—81, Bow-street, Covent-garden. Enclose stamp for 
reply. s 
3 Seay MODEL DOCKYARD, 23, Trinity-square, 
Tower-hill, London. 

W. STEVENS begs to call attention to his extensive variety of 
Models of Cutters and Schooner Yachts, Screw and Paddle Boats, 
Blocks, Deadeyes, &c., and every requisite for Model Rigging, 
Cylinders, and parts of Steam Engines. A list of prices on 
recoipt of stamp. 
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MODELS TO SCALE. 

q AU-DE-VIE.—this Pure. PALE BRANDY, 
'd = 18s. per gal. (introduced by us in 1851), is very superior 
to recent importations of Cognaé. “In French bottles, 38s. 
per doz.; or in a cage, 9s. Railway carriage = No 
agents, and to be obtained only of HENRY BRETT & CO., 
Old Furnival’s Distillery, Holborn, E.C., and 80, Regent- 
street.—Esta)lished 1829. ¢ 


N ARSHALL’S HUNGARIAN  BRANDY.— 
«* Equal to Cognac,” and the “purest spirit” mported. 
Dr. Hassell.—Of most retailers in single bottles, 36. 8d. each, 
capsuled, labelled, and cork branded J. G. MARSHALL, Sole 
Consignee. 42s. per dozen case (carriage paid). ° Dept, 114, 
Aldersgate-street, City.—List of Agents post free on applica- 
tion. ee 
rIVEETH.—By Mr: ESKELL’S ~ Invention 
(Secured by Letters Patent 17th July; 1860). —ARTIFICIAL 
TEETH, to last a lifetime, are made and fitted in a few hours, 
without the slightest pain, affording the greatest’ comfort. anit 
security, without wires or fastenings ; detection impossib 
Guaranteed. To prevent mistakes, Mr. Eskell states there is no 
other kind of patent of the kind in existence. . 

Decayed Teeth Stopped, Loose Teeth Fastened, Discolourort 
Teeth* Restored, &c, . Consultations free and terms strictly 
moderate. é 

Mr. ESKELL’S “Treatise,” which fully.explains his invention, 
post free for 7 stamps.—8, Grosvenor-street, Bond-street, London ; 
and at 39, Bennett’s-hill, Birmingham. 


MORNING and EVEN 











and EVENING DRAUGHT, 

‘ of LAMPLOUGH’S PYRETIC SALINE is very agreeable, 
will cure the most intense Headaches, is efficacious in prevent- 
ing and curing Fevers, Bowel Complaints, and Inflammation, is 
efficaceons in removing eruptions on the skin, and if given with 
lime-juice syrup is a specific in gout and rheumatism.—Holborn- 
hill, London, E.C. 


) A Music AND SUPPER ROOMS 
COVENT GARDEN. 
AN INSTITUTION AND PUBLIG WANT. 
RESPECTABLY AND CAPITALLY CARRIED OUT 











.—Published by H. Lua, 8; Park-terrace, Camden-town 
and may be had of Cramer and Co., 201, Regent street, and 
W. iH. , 8, Brom W cetpourne-grove West, 













BEDS AND BREAKFAST EXCELLENT 
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4 i ENGLISH OPER A 
I Capital £50,000, in ® each, of which 
nm £1 per ehar to be paid on allotment, and the remaining £1 
per share is to called » ifn Y t intervals of not leas 
than three mont] ud payments not exceeding Five Shillings 
for ¢ i instaly 
PRIVILEGES OF SHAREHOLDERS 
The Hold hares to entitled to a transferable Free 
Aclmission tot I ( Public B twice each Season 
Holder of 10 t r Ticket to 4 separate performances. 
- 16 ( ’ 
, : 10 
a) ” 

: l toa l \elini u to every Performance 
OFFICL REGENT STREET, W., xext ST. 
JAMES'S HALI 
l tov 
The Right Hon the EARL of WESTMORLAND, C.B., 

Apthorpe, Northamptonshire (Chairman 


J ’ ARK WRIG HT, Veq., Hampton Court, Leominster 
The Hon. F. H. F. BERKELEY, M.P Visto juare, 8.W. 
FREDERIC DAVISON, Faq 24 Fitzroy-square, 8. W. 
Colonel IT. P. de BATHE, 8 ¢ sle-place, 8. W 
The Hon. SEYMOUR G. "EG ER TON, 7, Chesham-place, 8.W. 
The VISCOUNT HAMILTON, M.P., 31, Hertford-street, 
Mayfair, W 
CoWREN HOSKYNS, Esq., Harewood, Ross, Herefordshire 
EDWARD JAMES, Eay., QC, 24, Upper Wimpole-street, W 
R. B. OAKELEY, Feq., 78, Kensington Gar’ens aquare, W. 
ALEXANDER H. ROSS, Feq., 60, Portland-place, W. 
Solicitor 
Messrs. PARKE and POLLOCK, 63, 
Secretary 


= e AWOOD, Esq., 37, Mornington-road, Regent's 


Lincoln's Inn Fields, W.C. 


Park, 
Bankers 
The LONDON and COUNTY BANK, 21, Hanover-equare, W 
fucditor 


ROBERT ADDISON, Esq 
Rewent-street, W 
GEORGE WOOD, Feq. (CRAMER, BEALE 

Reyent-street, W 


ADDISON and LUCAS), 210, 


and WO)D), 201 


Public Accountant, 
FRED. B. SMART, Esq., 72, Basin” street, F.C 

The Exeusn Orrrna AssoctaTion (T.'mit founded for 
the purpose of establishing a National Institution, to produce 
and maintain on the English Stage, in an eTective and com 
plete manner, the Works of Native Composers; and li ewise 
English adaptations or translations from the French, German, 
{talian, and other Schools 

The Directors have thought it well to abstain from taking 
any very active steps for brinving the objects of the Association 
before the general public, until they should be in a position 
to announce that the preparations for commencing operations 
were in a forward state 

This point bas now been reached, arrangements having been 
virtually concluded, by which the Association will have the oppor 
tunity of commencing its career under the best auspices, and upon 
highly favourable terma 

The List of Shareholders at present embraces the names of 
members of the aristocracy, composers, artists, amateurs, and a 
large and influent’al claas of individuals 

Prospectuses and Forme of Application for Shares to be had at 
th: COMPANY'S OFFICE, 69, Regent-street; and all the 
principal Musicsellers in Town and Country 


Just published 
THE CATHEDRAL SERVICE IN E., com- 
wmaed by Dr R. J. Wesley; price 7s. 6d KYRIE, 
SANCTUS, and CREDO, 2s. 6d. . Copies may be had on applica 
tion to MARTIN CAWOOD, Faq., 69, Regent-street, London ; 
NOVELLO & (O., 69, Dean-street, Soho. 


J athnny 8S MILITARY BAND INSTRU- 
>) MENTS. Important to Officers of Her Majesty's Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises. Cornets, Saxhorns. circular, vibrating 
Horns. Druma, Flutes, and every r quisite for Bands, at half 
the prices charged by other English houses. Cornets, war- 
ranted to stand the strictest test, from £2 to £5. A written 
guerantee given with every instrument. Fxact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample ins‘ ruments sent_on approval to any part 
of the kingdom. Manufac ory—29, Haymarket, London, 


N “ADAME RACHEL takes this opportunity 

to state to the nobility and her lady patronesses that all 
ovher perrons presuming to style themselves enamellers commit a 
gros fraud upon the public, as on the late trial, ‘ Rachel v. 
Carnegie,” it was proved beyond a doubt that RACHEL is the 
ONLY ENAMELLER in the WORLD Persons who style 
themselves restorers of youth and beauty, and who have endea 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face iw the nae of dangerous and de: est ructive e compounds 


M FADAME RACHEL whose Roval Arabian 

Perfumes and Pre-arations were presented to the Fimvress 
Fuge nie in golden vases by the ladies of Paris, under the name of 
the ‘Senses of Peace"’—who-e co'tly Ara ian Selections have 
gained for her the patronage of the crowned heads of Eurore, and 
who had the honour of fitting up the Sultana’« Jewelled Toilette 
Cabinet (the jewels of which were suprlied by the great Vmanuel, 
Hanover-square)—bege leave to vay that SHE IS THE ONLY 
ENAMELLER IN T ‘EB WORLD. and that all others presuming 
to style themselves restorers of the comrlexion commit a gross 
fraud uron the public. Persons ignorant of her beautiful art, who 
have endeavoured to copy her, might cause serious injury to the 
human face by the use of svurious and dangerous cosmetics, which 
are more destructive to beauty than words can express.—47a,, 
New Bond-Street 


MPORTANT TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGFRS.—St Paul's Cathedral, 80th 
Nov., 1849.—‘' 8in,—I have much pleasure in recommending your 
Lotrxans to those who may be distressed with hoarseness. The 
have afforded me relief on several occasions when scarcely able to 
sing from the effects of Catarrh I think they would b «very 
useful to Clergymen, Barristers, and Public Orators. I am, sir, 
yours faithfully, Tuomas Francis, Viear Choral.—To Mr. 
Kreatine 


| agente (OUGH LOZENGES are ~ daily 

recommended by the Faculty—Testimonials from the most 
eminent of whom may be inspected—as the most effectual, safe, 
speedy, aud convenient remedy for Cough and all Disorders of the 
Lungs, Chest, and Throat, Sold in boxes, 1a. 14d. ; tins, 2a. Od, 
ys. 6d, and lle each. T. Kerarixe, Chenist, St. Paul’s Church- 
dard, London. Sold reta’l by all Mrueeiata, &e 








ASSOCTATION | 66 - 








OASH :” A Sacred Drama. By E. Stas 
performed for the first time at the Norwich Festival). 
Prion 108, 6d. net.—CRAMER & oa, 201, Regent-street. 


66 ye! ASH.’ —‘SUFFER NOT, O LORD.” 
“TE ACH ME, O LORD,” 
‘T DO REMEMBER.” 

From _ Saturday Review :--‘ Of the songs of Joask, many 
are good, and three or four are delightful. Jehoiada’s first 
air, ‘W hen Jehosheba, my beloved wife,’ notwithstanding 
its prosy words, is grave, manly, and melodious, flowing in 
its modulations with that ease which indicates not merely 
the skilful musician, but the practised writer. Equally 
good is the mezzo-soprano air, ‘Suffer not, O Lord” 
The rapid changes from the natural to the flat key and back 
again, towards the end, strike us as peculiarly well managed ; 
and the whole song is really beautiful. Perhaps more imme- 
diately popular, lowever, would be the contralto air, ‘Teach 
me, O Lord’—as sweet and tuneful a piece of writing as we 
have seen for many years."—CRAMER & CO., 201, Regent- 
street. 


‘i MARCH OF LEVITES, as a Piano- 
forte duett 


Krom the Saturday Review :—‘* The ‘March of Levites’ is 
more perfectly knit toz rether, and is vigorous, spirited, and 
well marked.”—CRAMER & ¢ CO., 201, Regent- atreet. 





DEBAINS.’S HARMONIUMS. 





Dp" SBAIN’S H ARMONIUMS, &e. Sole Agents, 
. B. CRAMER & CO., 201, Regent-street, London. 
List or Prices, &c.—One Stop, polished oak, four octaves, 

£6 6s. ; five octaves, £9 9s. Three Stops, polished oak, £12 12s. ; 

rosewood, £13 13s. ; walnut, £14 14s. Five Stops, polished oak, 
£14; rosewood, £21; walnut, £22. Seven Stops, polished oak, 
£19; rosewood, £21; walnut, £22. Nine Stops, polished oak, 
£24; rosewood, £26 10s. ; walnut, £27 10s. Eleven Stops, 
polished oak, £30 10s. ; rosewood, £33; walnut, £34. Thirteen 

Stops, knee action, polished oak, "£39 10s. ; rosewood, £42; 

walnut, £44. Fifteen Stops, knee action, polished oak, £42; 

rosewood, £46 10s. ; walnut, £49. Nineteen Stops, knee’ action, 


polished oak, £58; rosewood, £63; walnut, £65 10s. Nine Stops, 
percussion, rosewood, £29 10s.; walnut, £31. Thirteen Stops, 
percussion, rosewood, £32 10s.; walnut, £41 10s. Seventeen 


Stops, percussion, knee action, rosewood, £60 10s. ; walnut, 
£63 Twenty- -one a percussion, knee action, rosewood, 
£88 108; walnut, £91 
EBAIN’S HARMONICORDE, a Combination of the 
gle String /unicorde), anc the Harmonium —Thirteen 
Stops, Knee Action : rosewood, £68 103; walnut, £70 10s. 
Twenty-one Stops, Knee Action: rosewood, £94: walnut, £97. 

DEBAIN’S THARMONINO. A small Harmonium, con- 
structed so as to be placed under the keyboard of any 
Pianoforte, in front of which it presents a second keyboard 
of three octaves. It has Four Stops, viz., musette, flate, 
forté, tremblant, and a regulating screw. Rosewood, 
£12 12s, ; walnut, £13 13s. 

DEBAIN’S HARMONIUM PEDALIER.—Fitted for any 
instrument. It has 24 octaves of German Pedals (C to E, 
33 —_ three sets of Vibrators, three Stops, viz., bass (8 
ft, contre-basse (16 ft. and 32 ft. C), and swell, and a 


‘se Lame Feeder, which also ouneire the instrument placed 


or it. Its tone is similar to that produced by the pedal 
pipes of an Organ, and for Fugues as well as Organ M sic 
of a high class it is admirably adapted, whilst to the Learner 
it offers for practice the advantaes of a large organ.—Price in 
oak, 87 guineas ; rosewood, 40 guineas. 

PIANOS-M ECANIQUES, &c., BY DEBAIN. 

PIANO-MECANIQUE, or MECHANICAL SUBSTITUTE 
for a PIANISTE, producing with fanltless execution and 
delicacy the most elaborate and difficult compositions by 
means of small boards (planchettes) on which the music to 
be played is arranged.—Without Keyboard : rosewood, 55 
guineas; walnut, 65 guineas. With T-octave Keyboard: 
rosewood, 90 guineas ;walnut, 100 guineas. Castagnette 
action, 10 guineas extra. 

ANTIPHONEL, or MECHANICAL SUBSTITUTE for an 
ORGANIST. —Applied to any existing Organ, Harmonium, or 
Seraphine. producing by means of small boards (planchettes) 
he simple Peat Tune, Chant, Grand Chorus, or Overture.— 
Oak. 12 guineas; rosewood, 13 guineas; walnut, 14 guineas. 

PLANCHETTES for the ANTIPHONEL, or PIANO- 
MECANIQUE.—From Catalogue, 5s. per foot ; trom Score, to 
order, 68. per foot ; for Castagnette action, 1s. per foot extra. 
Cases for planchettes, 2s. each. 

Sole Agents, J. B. CRAMER & CO., 201, 207, and 209, 

Recext Srreer, Loxpon. 


THE DRAWING-ROOM COTTAGE.— 
CRAMER & CO. manufacture a COTTAGE PIANO- 
FORTE of the medium size, and of the very best description. 
The tone is full, , and vocal. The touch is agreeable, le, Fania. 
and effective. s beautiful Instrument has been produced 
an elegance of design quality of wood, and general substantiality 
which have gained for it universal approbation. No better Piano- 
forte of this class can possibly be made. In Rosewood, 38 
Guineas ; Walnut, 42 Guineas. 


NDIAN PIANOF 7ORTE. —CRAMER & CO. 
manufacture for India a superior COTTAGE PIANOFORTE, 





| in solid mahogany, with metallic bracings, and all 


' have obtained the 


necessary to resist the effect of extreme climates. Unusual skill 
and attention are testowed upon the manufacture of these )nstru- 
ments, which, for their daodliont quality of tone and durability, 
a commendations. Cramer and Co. deliver 


these Instruments , packed in cases lined with at any 


| home port, for 50 aes Size: height, 3ft. 114in. ; 4ft. 
4}in. ; depth, 2ft. Ljin 
Pianoforte Gallery, 207 and 209, Regent-street, London, 





HE NEW PIANOFORTE.—CRAMER & 
CO.’S new 45-Guinea OBLIQUE COTTAGE PIANO- 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent 
In placing this instrument prominently before the public, 
Cramer & Co. may be permitted to observe that it is con- 
structed in the best possible manner, seasoned wood, and 
highly skilled workmanship. The action is double or check, 
it has three strings to each note (like the grand pianoforte’, 
while the touch is precisely similar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and can be forced by a firm hand without producing harsh- 
ness.—Pianoforte Gallery (the largest in Europe), 207 and 209, 
Regent-street. 

MPORTANT MUSICAL WORKS Publishes! 

by CRAMER & CO. 

POPULAR MUSIC OF THE OLDEN TIME; a Collection 
of the Ancient Songs, Ballads, and Dance Tunes which con 
stitute the National Music of England. Arranged Chrono- 
logically, wfth Remarks and Anecdote. and preceded hy 
Sketches of the Early State of Music and of the Amusements 
»ssociated with it in England during the various reigns. ly 
w. Chappell. F.S.A.; the Airs harmonized by G, A. Mac 
farren. In 2 vols., royal 8 vo., £1 11s. 6d. ; or, m 17 parts, 
each 8s. Selections from the above, full “music size, in 1° 
parts, each containing 12 Songs, 6s. Each Song may also Ie 
had separately, price 1s. 

OLD ENGLISH SONGS AND BALLADS. Selected from 
W. Chappell’s Ppular Music of the Olden Times, with an 
Introduction. The long Ballads compressed, and occasionally 
new Words written, by J. Oxenford. The Symphonies ail 
Accompaniments by "G. A. Macfarren. In 10 parts, 1s. each ; 
or, complete in cloth limp, 10s 6d. 

THE SONGS OF SCOTLAND (Wood’s new and complete 
edition, with appropriate Sym Bene and Accompaniments 
for the Pianoforte. The critical dissertations and the 
historical notices attached to each Song have been written 
by Geor e Farquhar Graham. 3 vols.. cloth, or the three 
ow half-bound in 1 vol. ie ; full bound mcrocco, 
31s. 6 

THE SONGS OF IRELAND (MOORE'S MELODIES), with 
new Symphonies and Accompaniments, and edited by G. A. 
Macfarren. In 1 vol, an musie size, 21s.; in parts, each 
containining 12 Songs, 4 or, each Song separate y, 1s. 

ER’S (J. B.) CELEBRATED STUDIES FOR THE 
PIANOFORTE. 2 vols., 21s. each ; or, in 8 parts, 6s. each. 
MAZEPPA (Cantata). Written by J. Rankin, composed by 
M. W. Balfe. 12s. 6d. 
“She walks in Queen-like grace” (sung by Mr. 
Sims Reeves) R 2s. 6d. 
“Teresa, we no more shall meet” (sung ‘by Mr. 





Sims Reeves) 2a. 6d. 
“I dreamt I had a bower so far” ‘sung by 

Madame Lemmens-Sherrington 2s. 6d. 
*«*O! she was fair” (sung by Mr. Santley) oe. a. oh. 


“O! thou dear one” (sung by Mr. Sant .y) .. 28. 6d. 
‘My faithful Nita,” duet (sung by Madam 
‘Sherrington and Miss Palmer).. . 8s, Od. 


THE MUSIC TO Sepeeenanws “TEMPEST, oa 


Arthur 8. Sullivan. 12s. 6 
‘“ Where the bee sucks” (song from above) 
ROBIN HOOD (Cantata). 
L. Hatton. 10s. 6d. 

May be had separately from the above, ‘‘ Under 
the greenwood tree” (sung by Mr. Sims 
Reeves. 

MAY DAY (Cantata), 
A. Macfarren. 10s. 6d. 

CHRISTMAS (Cantata). 
A. Macfarren. 12s. 6d. 

THE DAUGHTER OF THE ISLES (Cantata). By A. 
Matthison, composed by Henry Leslie. 8s. 


«. 28, 6d. 
By G. Linley, composed by J 


By J. Oxenford, composed by G 


By J. Oxenford, composed by G. 


THE RUDIMENTS OF a By G,. A. Mac- 


farren, Professor Royal Academy. ‘1s. 6d. 

A. BENNETT AND CRAMER'S INSTRUCTIONS ; or, 
FIRST LESSONS FOR THE PIANOFORTE, Edited by G. 
A. Macfarren, Professor Royal Academy. The best book for 
beginners. 5s. 


= Ag PIANOFORTES, 75 Guineas, at 
CRAMER & CO.’S. Full pass, three strings, cl t 
rosewood case. Prize Medal and high commendation. The tonc 
full and pure, the touch elastic and 


ECOND-HAND PIANOFORTES,—CRAMER 
and CO. have a number of Instruments, by the best makerx 
(Grands and Semi- ppc a Collard, ‘and Erard’, 
returned from hire, to be at greatly reduced 
It is often difficult for a purchaser to ascertain the precise state 
of a second-hand Instrument, whether or not the hammers have 
been renewed, &c. Cramer and Co. give this information without 
the slightest reserve, and warrant every Instrument they sell. 


IRE OF PIANOFORTES.—CRAMER & CO. 
HIRE PIANOFORTES by the \’ Week, or Mouth, 
and take Yearly Contracts on very 


Pte, YOUR PIANOFORTES By the YEAR: 
lis by 258., according to Instrument.—CRAMER and 

TUNERS are too well known to the 
Musical Pu Public t to require commendation. 


RAND PIANOFORTES.—CRAMER & CO. 

have now for SALE several of the very finest examples of 

guracea, hs in rosewood and walnut. —Pianoforte Gallery (the ta Sages 
ftorepsh 207 and 200, Regent-street. 


EPAIRING PIANOFORTES.—CRAMER and 
co. on oes attention to this Department of the Busi- 


ness. The most workmen only are employed, Every care 
Pee = epee = 


RAMER’S ARTIST’S CONCERTINA, selected 
by Ricnarp Biacrove. In ity of Fv hsonys jaeticacy s 
touch, ae go rapidity yh. wits 


rivalled. (Coe i oreo ae 
— 7B CRAMER @ 00" 201, Heamat beret nicl 


ERDIS LAST NEW OPERA, “LA FORZA 
DEL DESTINO,” is now ready for Voice and Pianoforte 
Price 208. net.—CRAMER & CO., 201, Regent-street. 
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| eae rarebits, and ineffectually turned-off ga®»| “To-night!” repeated Mr. Belloury, in answe 
Perse, and the rustiness of old playbills, announcing to Swoppy. “Oh, he was grand. You shouk 


————— 


DO THE THING THATS RIGHT, FRIEND. 


I 


Do but the thing that’s right, friend, 
In matters great or small ; 

And rather than do wrong, friend, 
Just nothing do at all! 

For wrong is man’s worst foe, friend, 
Tho’ oft his heart’s delight, — 

Believe his counsel false, friend, 
And trust alone the right ! 


Ii. 
Life is but short at best, friend, 
As you one day will own ; 
When you'll admit the wrong, friend, 


You'd best have left alone, 
*T will cheer your heart by day, friend, 


favourite performances, which had turned out dead 
losses, and benefits which had never benefited 
mortal soul. 

In the lower room of this convivial resort of the 
lights of the drama I was sitting with Swoppy and 
Mr. R. T. Vincent, and several of the said lights. 
The free-and-easy had been held upstairs, and the 
old-established favourite had vacated the chair, 
and many of the company had departed, for the 
hands of the clock over the mantelpiece pointed to 
a quarter past twelve, I had of late made. a prac- 
tice of looking in at Harlequin’s Tavern when the 
theatres began to empty—feeling a fascination in 
the society of Mr. R. T. Vincent and an ira- 
tion of Swoppy’s evident savoir vivre in dramatic 
society. I must do Mr. R: T. Vincent the justice 
of admitting that, notwithstanding the undis- 
guised awe in which I stoodof that talented gentle- 
man’s professional knowledge, I never found him 





Twill gild your dreams by night— 
To know you war’d with wrong, friend, 
And fought the side of right ! 


Ill. 


Then do the thing that’s right, friend, 
Tis far the nobler. plan— 

To live at peace with conscience, 
And die an honest man ! 

So mind you bear in mind, friend, 
The truth I here indite— 

The right thing’s best to all, friend, 
The wrong is no man’s right ! 


W. S. Passmore. 


> + 
Fiction, 
a 
MR. STRUGGLES’S DRAMATIC SITUATIONS. 
By “THespran.” 
‘(Continued from last week.) 











CuaprTse IV. 
HARLEQUIN’S TAVERN. 


Harurquin’s Tavern was a house of call for pro- 
fessional gentlemen, situated near the Royal Phil- 
histrionic Theatre, and kept, as its name imported, 
by the celebrated pantomimist, Signor Veriboni 
in the bills, and William Smithers according to 
his godfathers and godmothers in his baptism. 
The tavern was a small and dingy tenement, with 
a large sign, in faded colours, hung above the en- 
trance, representing Signor Veriboni as he ap- 
peared to the eye of fancy, dressed in his profes- 
sional costume of those parti-coloured diamonds 
which are always the hues of harlequins in pictures 
and never on the stage. In this painting the 
Signor was also portrayed in an elegant attitude, 
with one hand resting lightly on his cap and the 
other supporting his spinal chord, and a diminu- 
tive pantaloon in the background and a yellow 
aurora borealis in the distance. The window of 
the tavern was adorned with playbills and pro- 
grammes of many performances, and sundry rows 
of bottles, and a whole battlefield of slaughtered 
flies. In the interior the bar was inhabited by 
the celebrated pantomimist, Signor Veriboni— 
afterwards (that is t>say, at Christmas) Harlequin 
—and by the Signor’s lady, of large and unpan- 
tomimical proportions, and by a varying number 
of the Signor’s descendants, ranging from two to 
nine, according as their engagements as juvenile 
pantomimists at various theatres terminated. 
There was a lour, whose walls were well 
plastered with notices of the benefits of renowned 
favourites; and framed announcements of the 


procurable supply of Meux and Co.’s entire; and 
the heraldic device of a pyramid, gules, with ac- 
com: ing motto, “Bass’s Pale Ale;” and a 


written intimation that a free-and-easy was held 
every evening at nine o'clock, with an old-estab- 
lished favourite in the chair. Upstairs there was 
a larger room, with a long table in the centre of 
it, and a number of chairs and spittoons placed at 
regular intervals round, and a repetition of the 
heraldic devices on the walls, and also the por: 
traits of several stars of the dramatic ession. 
There were to be seen Mr. Charles Blunt as he 
appeared in “‘ Hamlet,” and Mr. bble as he 
appeared in “Good for Nothing,” Miss Ellen 
Foresight as she appeared in Juliet, and Mr. W, 
Shakespeare as he appeared in private life. Off 
this room there was a billiard-room, with a worn 
billiard-table, which was frequently anathematised 
¥ bes Tt a in Sp thepe, Sean, aa 

passages, in the bar, and all about the 
house there was a iar flavour, which seemed 


made up of the combination of deodorised tobacco- 


otherwise than affable, and that his affability in- 


| creased with the hours of intercourse and four. 
, penn’orths of gin, cold-without, which he was in 


the habit of accepting from me in testimony of 


| his worth. 


On the evening alluded to, we were seated on a 


| cushioned species of couch, before a small table. 


very much the worse for the gin, cold-without, and 
for Swoppy’s custom of using it in dissecting 
operations with contraband Cavendish procured at 
the docks, Mr. R.'T. Vincent was in low spirits; 
he was occasionally a prey to a secret sorrow, 
which weighed upon him in the festive hour, and 
increased with the lateness of the evening; and 
to-night was one of his bad nights. He drained 
his fourpenn’orth for the seventh time, and sighed 
as he requested a loan of Swoppy’s cake of contra- 
band Cavendish. 

“Hah!” said Mr. R. T. Vincent, “it’s a life of 
ups and downs, this one of ours is, Mr. Struggles. 
We have to bear a good deal in the profession, 
and go through a good deal. We go through a 
good deal, Veribone, don’t we?” said Mr. R. T. 
Vincent to the Signor, who happened to pass that 
moment with a cigar in a wine-glass. 

“Ah,” affirmed the celebrated pantomimist. 
«Windows sometimes, and sometimes cheeses.” 

“He alludes to his line,” said Mr. R. T. Vin- 
cent aside to me, “ as Harlequin, you know. Veri- 
boni is a good fellow, but his ideas are limited. 
You see a great many limited ideas in the profes- 
sion, and that’s the worst of it. I have known 
hundreds of men,—great men, and favourites with 


a hawk from a handsaw. Why there’s that man 
now starring at the Phil—Blunt—Miusrer Charles 
Blunt, if you please, in red capitals,—he’s a man 
for you, and an actor. He an actor! Why it’s 
not fourteen years ago when I saw that man hissed 
off the Little Teddington stage, where I was 
playing. They hissed him off, sir: I was standing 
at the first entrance, and heard it. 


curtain that same night. You wouldn’t think it, 


it. Oh, it’s a nice profession !” 


pipe with the contraband. 


one ear to the other, via his chin. 


before he was what he is now.” 


room 


1 roared. ‘“ You mean in ‘ 


Othello’—ha, ha, ha 


laughter by the assembled lights of the drama. 
“How was he to-night, Bel?” asked Swoppy. 

laughing. “Signor, another go for Mr. Vincent.’ 
“Thank you. T really—” interposed Mr. R. T 

Vincent. “Oh, if you 





Aa 


smoke, and decaved sawdust, and Acennnace 


Sis utence witenal awaw 





the public.—men, sir, whose names are in big 
posters, and underlined in the bills weeks before 
their appearance, while yours and mine are not 
mentioned in the stock—who. begad, hardly know 


Regularly 
goosed, he was; and I received a call before the 


perhaps, but it’s a fact. And now he is a big man 
—oh, yes—a great actor, and I play second 
citizens and general utility; and there you have 
And Mr. R. T. 
Vincent played with his empty glass and filled his 


“Is that Blunt you're talking of,” enquired a 
shady actor at the other end of the room, with a 
profusion of hair, and a blue rim extending from 

“ Ay, Blunt; you know him, I should say, Bel- 
loury,” answered Mr. R. 'T. Vincent, sarcastically, 

“ Rather,” returned Mr. Belloury. “I knew him 


“You remember him at Little Teddington, 
when you threw a blanket over him in the green- 


“Shall I ever forget it? ho, ho, ho!” Mr. Bel- 


He came off the stage like a madman—bolted past 
Codrington—burst into the green-room, where the 


tragedian, Blunt, was received with a shout of 


insist. co’) as hefore” and 


have seen him made up for ‘ Sardanapalus.’ A 
soon as he appeared at the wings, all the balle 
surrounded him, and commenced chaffing. ‘Oh 
look at his legs! Oh, how beautiful!, Oh, jus 
touch his be-youtiful dress!’ Gad, he was a 
pleased as Punch. ‘ Gct alog with you, by darligs, 
said he, ‘ doe’t cub dear be—there, go away.’ An: 
went ‘on’ as if he had been Jupiter Ajo!lo,’ 
added Mr. Belloury, with a vague reminiscene> o 
mythology. 

“Hah!” Mr. R. T. Vincent remarked, paver 
thetically tome. “It wasn't that way at Litt! 
Teddington. But such is the profession, and tl 
scum gets to the top.” 

So saying Mr. R.'T. Vincent skimmed an imag’ 
nary surface of impurity from his replenishe . 
glass, and swallowed it with an implied protes 
against swalling the eminent tragedian Blunt. 

“ Vineent, you’re druuk and maudlin,” observe 
Swoppy, irreverently. ‘ You're always down o 
the stars; you said the same of G. V. Rivers whe 
he was here.” 

“ Rivers! G. V. Rivers!’ cried Mx. Vincent, i 
virtuous indignation. ‘ Don’t talk to me of G. \ 
Rivers. When I want to name an actor I don 
mention him. Not that I know of.” 

“Probably R. T. Vincent, then?’ suggeste 
Swoppy, maliciously, and winking at Belloury, wh 
returned the wink. 

“And you might name a worse,” Mr. Vincen 
returned, “and one who has been before the publi 
a fewer number of years, I don’t hoast of it, no 
say L nave been successful—though I am not i 
tae line, | made my success by just at present 
bat this I will say, that no actor in the professio 
has seen better houses on his benefit—no, not My 
Blunt bi: self. No, nor has worked harder t 
bring himself before the public, nor has done mor 
to earn. the public's support for a matter of nine 
teen years: now then,” 

“Nineteen years!’ repeated a voice from 
corner of the room. ‘“ Twice nineteen years—moi 
than twice nineteen years. Forty years, man an 
boy—forty years—forty years, and more.” 

It was an old man who spoke, a grey-heade 
old man, whose hair was worn away from hi 
crown, and straggled just above his ears, an: 
grew more thickly and lower down behind hi 
head. An infirm old man, although not more tha) 
fifty-eight or thereabouts, whose. hand shook a 
he rose and stretched it out towards the gas to re 
light the long clay pipe he was smoking. A greas 
j at was on his head, and his coat was buttone 
across his throat, on which he wore no collar, A 
he sat down again the light went out, but he stil 
applied the smoking spill to the pipe. 

“Old Shebby,” observed Mr. R. T. Vincent 
tapping his forehead and contracting the corner 
of his mouth. “ Silly, the poor old beggar. Wa 
discharged from the orchestra at the Phil. som 
time ago. No use now.” 

oe rato, Shebby,” cried a young actor, who wor 
a light shooting-jacket over a pair of faded dres 
trousers, and played the walking gentleman i 
improbable farces. ‘ You're there, are you 
Where’s your wife ?” 

“Dead; died four years ago, come winter ser 
son, in her bed, as a Christian should.” 

“She ran away from him, but he always sa) 
that. Oh, he’s a rare old beau,” Mr. R. T. Vince 
explained, sotto voce. 

“Died, did she? And where’s your daught 
to-night ?” 

“Bh?” The old man stared at his questioner. 

“Where’s Fanny? (He's a precious noodle, 
observed the walking gentleman to his frienc 
generally. 

“Ah, Fanny; Fanny’s a good girl. But eb 
won’t be here to-night; she has to go home an 
learn her part. I forgot, I f ‘anny won 
come for me to-night. I said I would not go out 
I forgot, I forgot.” 

The old man rose, and looked round for his ha’ 
which he had on his head, Then pausing a momen 
he said “I should be home,” and went out at th 
door. 

“He hasn’t paid for that glass,” remarke 


ballet were waiting for the iece, and flung Si or Veriboni, who was enjoying his own, “T’ 
himself down on the sofa. ‘The dabb’d udgrat him to-morrow night. 
wretches,’ cries"he, ‘ob, the dabb’d igdoradt| “No, don’t, Veriboni,” Mr. Belloury in 
catcallers! Fog Gad’s sake, Belloury, a| ‘here, take it off that. And you, M dal: 
blaghet-a over be, and get me a glass-a of braddy- shouldn't chaff the poor old beast. Keep that so 
ad-watah !”” of fan as? 2d gags.’ ; 

And Mr. Belléury’s imitation of the eminent| The w gentleman laughed. “He is suc 


a duffer,” said he. 

«“T never knew that daughter of his miss comin 
for him before. She's as as the cloc) 
soon as ever the theatre’s out, and takes him hom 





.| under her wing. She's a good girl, Fanny; br 
che’s young in fhe profession : shed get 7 the 
¥ : eee a 
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spects, gentlemen,” 
his glass and rising. 

Swoppy and I rose also. “ Have a fill, Sam?” 
seid Swoppy, offering the contraband. I declined, 
fecling already rather shaky. We said good night 
to the few remaining in the room, and sauntered 
out, Vincent, Belloury, Swoppy, and I, 


added Mr. Belloury, draining 


It was a chilly night, though we were only in 
Aucust;: and west unped our feet as we paused at 
the door of Harlequin’s Tavern to say good night 
to Mr. R.'T. Vincent. Near us the dark walls of 
the Royal Philhistrionic Theatre rose in the star- 


liht. and the pit entrance seemed sombre in its 
dcsertion. Swoppy struck a fusee on his boot, and 
« | the cold. 

Suddenly a cab, with a portmanteau on the top, 
turned into the square where we were standing, 
and crossed it at full speed, evidently making for 
the railway station. As it whirled round the 
corner of the theatre, which stood at the angle of 





tell you in confidence that she has made w-o-n-der- 
ful improvement. There is not a note written 
either by Beethoven, Mozart, Thalberg, Haydn, 
Liszt, Dussek, Hummel, Zimmerman, Clementi, 
Chopin, or any other writer, but she has it com- 
pletely at her fingers’ end. Then, such a touch! 
—such strength!!—such power!!!—such com- 
mand of the instrument!!!!” Then more confi- 
dentially he said, “Why, my dear sir, you will 
scarcely believe it, but before she has been play- 
ing five or ten minutes, or at the utmost a quarter 
of an hour, at least a dozen of the strings will go. 
’Tis beautiful, Sir. I never heard anything like 
it.” “ Nor anybody else,” I ventured, in a whisper, 
to suggest. ‘‘ O’est vrai, c’est vrai,” responded the 
infatuated “papa,” nodding his head. ‘“ How- 
ever,” continued he, “I will give a ‘Soirée Musi- 
cale,’ on purpose that you may hear her, and judge 
for yourself ; and I trust, on your return to Eng- 
land, you will be able to report favourably of her 


a off-shooting street, there was a sharp cry, and | talent to the Philharmonic Society.” Well, sure 


tle noise of a ho 


the animal had been instantly pulled up on its 


h unches. 

“Somebody run over for a tenner!” cried 
Swoppy, and was off like lightning. We all fol- 
lowed round the corner. 

‘here was a small crowd, instantly gathered, of | 
a few nivht-roisterers, and one or two women and 
a policeman. As we arrived, a senseless figure in 
an old coat and erushed greasy hat was being 
ruised by the policeman. ‘The cab had drawn up 
co be ide it. 

Voor fellow, he’s dead—oh, look—an old man, 
poor old ereature!” The words came from the 
wornen, themselves lowest of their sex. Suddenly 
they were pushed aside, and a young girl, in a 
shabby round hat and tawdry cloak, forced her 
wy to the lifeless form with a loud ery. 


‘Oh, father, father! Oh, my poor dear, dear 


father! Oh, is he dead, my dear, my dear? Oh, 
W did 1 leave him to-night!’ And she hung 
over him, crying bitterly. 


Ciood heavens! it is old Shebby!” exclaimed 
Pelloury, and pressed forward ; but a young gentle- 
nian had by this time jumped out of the cab and 
bustened up. 

“T am horribly grieved for this,’ said he. 
“Here, officer, put him in here, and you get in, 
niy good girl, and tell me where you live. Never 
mind the train—damn the train: to-morrow will 
do, Get in, my good girl—cabby, knock up the 
first chemist.” 

Ile got into the cab with the old man and the 
girl, the policeman mounting the box; and the 
vehiele whirled out of sight and away. 


(To be continued neat week.) 





DIARY OF A LATE MUSICIAN, 
No. I. 


MUSICAL INFATUATION. 

Wuen staying in Paris some years since, I was 
much with an English friend, who resided there, 
and who, being a musical amateur of some excel- 
lence, and possessing a good fortune—two strong 
w' tractions—had the “ entrée” to the best Parisien 
society and all musical réunions. He knew every- 
body. One day, as we were sauntering along the 
* Boulevards,” turning to me he said, “ My dear 
fellow, | have an old friend here, who, understand- 
ing that you are a member of the Philharmonic 
of London, and your father a director and con- 
ductor of the same, is most anxious for an intro- 
duction; therefore, if you have no objection, let 
us turn down here, call at his ‘ Hotel,’ and per- 
form that ceremony. My poor old friend,” con- 
tinued he, “once had a handsome income, but 
now times are altered, and he is obliged to bring 
up his only child—a daughter—as a ‘ pianiste.’ 
She certainly possesses talent ; but then, unfortu- 
nitely, ‘papa’ is ‘fou’ about it. But, ‘nous som- 
mes arrivés’ at No. — Rue de la Paix, so mount, 
ry,” and undergo the introduction.” We 


‘ ’ . 
‘ ene 


ascended, and were ushered into as comfortable 
a‘“‘salon” as I should wish to see. ] was intro- 
diced to “ Monsieur” and his daughter; and 


Whilst my friend was exchanging courtesies with 
muam’selle, ‘ Monsieur” got me quietly into a 
corner of the “salon,” and, with a smile, pointing 
to his daughter, said, with a deep sigh, “ Ah, Sir, 
you don’t know what musical talent she possesses” 
~-which, I tacitly acknowledge, I certainly did not 
keow. He continued, “since she commenced 
siudying the piano she has made wonderful pro- 
gress. Let me see” (putting his peruke straight, 
tuking a pinch of snuff, and thinking), that “dear 
gixl has been learning the piano now some seven 
ov eight months, perhaps a little more; and I can 





e's hoofs on the stones, as if | enough, in two or three days the “invite” arrived. 


I accepted. 
attended. 

The moment I entered the “salon” ‘ Monsieur” 
hastened up to his daughter, whispered, conducted 
her to the “piano,” and placed a large heap of 
music on the desk; then, seizing me by the arm, 
walked me off “sans ceremonie”’ to the corner of 
the “salon.” ‘I have brought you here, Sir,” he 
said, with the greatest earnestness, “‘ that we may 
enjoy the music—but, hush ! my daughter is about 
to commence, I claim your kind attention.” The 
young lady approached the “ Prano” (which un- 
doubtedly was in this instance a mis-nomer), and 
commenced one of Beethoven's sonatas ; certainly, 
five or ten minutes had not elapsed when “whish!” 
“bang!” “crash!” “ching!!!” went the strings, 
flying right and left. “Monsieur” was delighted, 
looked at me, rubbed his hands with extasy, and 
exclaimed “ There’s ‘touch!’ ” (and “ go!” thought 
I) as he called my attention to this “ tour de force” 
—then, putting his hands in his tail coat pockets, 
said, “ There, Sir, didn’t I tell you—it’s wonderful 
—it’s sure to happen—such command—such 
power!!” By this time he had taken out of his 
coat pockets a “tuning fork” and a large packet 
of pianoforte wires, and instantly commenced “a 
Vamateur,” which was his delight) to repair the 
injury inflicted on the “Erard Grand.” And this 
entertainment went on the greater part of the 
evening. I certainly thought that mademoiselle 
had more of the “forte” than the “ piano,” and 
no small quantity of “execution” in her perform- 
ance. But since this occurred, Mademoiselle has ap- 
peared in London, much subdued and improved, 
and has performed with great success at several 
concerts, to the intense delight of “ papa,” who, 
nevertheless, is always wandering about with his 
pockets full of “tuning forks” and “pianoforte 
wires,” observing ‘“ Now he has nothing to do, for, 
since his daughter’s arrival in London, she had lost 
her touch, power, and great command of the instru- 
ment, and has broken no strings’’—which he at- 
tributes entirely to the “musical atmosphere” 
that, he understands, has, in the last few years, 
made great improvement in this country. 


At length the evening came, and I 


NO ENGLISH NEED APPLY. 


The profession of a musician ought to be 
honourable and respectable: I mean honourable 
and respectable to those professors who have re- 
ceived a regular musical education, which places 
them on a par with gentlemen—which, by the 
way, few have. Honourable and respectable to 
those professors who have devoted their life and 
means to the development of their talent—which, 
by the way, many have. Honourable and respect- 
able to those professors who understand the 
theoretical as well as the practical portion of their 
art, and are thereby properly fitted and competent 
to take a good position in any orchestra—which, 
by the way, all musicians ought to be; and 
this is to be obtained but by much application, 
study, expense, attention, and care. All this, I 
say, if carried out, and is carried out by many—I 
will not say all—ought to place the professor of 
music in respectability and cafort, and un- 
doubtedly would secure for hir a good position, 
but for the undue preference thhown to foreign 
artistes, both vocal and instruziental, in this be- 
Continented country. What csn we do when our 
two national theatres employ ‘200 or 300 foreign 
artistes*-—our public gardens ab >ut 100? Amongst 
the singing-masters, the foreign preponderate; and 
almost our festivals, cone rts, &c., are con- 
ducted by foreigners; and these foreigners are 
permitted to select for our orchestras, festivals, 
and concerts, their own countrymen—which of 





* When this was written both 
‘ Thal ; our national theatres were per- 


course they do, and do well, as regards numbers. 
But are not some English “ Lord Dundrearys ” to 
blame? I have seen it stated in the circular or 
advertisement that is usually issued when an 
English Colonel of an English Regiment is seeki 
for a “ Master of the Band ”—I have seen it sta’ 
—as a “warning” to the English artiste, and a 
“boon” to the foreign—a German preferred. 
Now this is preposterous—a German preferred !!! 
I should say nothing about it if the same courtesy 
were shown to English artistes abroad. But no; 
abroad they will not allow one to imagine that 
their own countrymen are in-competent to fill such 
position or appointment as I have alluded to. Let 
this be looked to. All I want is, that English 
artistes should live. Many can’t. I acknowledge 
that from some foreign artistes much may be 
learnt; but, at the same time, let us not forget 
that we also have some English artistes who are 
equally gifted. I see no reason and but very little 
justice, why this metropolis, and elsewhere in 
England, most of the musicians employed must be, 
and are, foreigners, to the prejudice of English 
artistes both capable and willing. I ask, would 
any other profession, trade, or calling permit such 
a monopoly? I emphatically say—No! There 
ought to be something done to prevent English 
artistes—and good ones—filling situations at sing- 
ing halls, dancing saloons, &c., which are deroga- 
tory to real talent. Some, in addition to following 
music as a profession, are compelled to be shop- 
ment, whilst the operas, theatres, and concert 
rooms are filled with foreigners. I think, with all 
the improvements that have taken place in this 
metropolis, the improvement of the position of the 
— artistes might be taken into consideration. 
and then, probably, we should no longer see English 
artistes filling situations, which an unjust and un- 
national patronage of foreigners compels them to 
accept. 








Hotes & Queries, 


Ruaytum, Accent, AND Empnasis.—Wanted defi- 
nitions and examples of Rhythm, Accent, and 


re STUDENS 


Music anp CoLours.—I shall be glad to be in- 
formed as to what affinity exists between the 
notes of the diatonic scale and the prismatic 
colours. What key each cclour represents, and 
why ? 

C SHARP. 


Canon.—Marpurg is stated to be the best work 
on Canon, and, so far as I can find, it is not 
translated into English. Which, then, is the 
next best English text-book on this study, or is 


there none ? 
AUGMENTATION. 


Lorp MANsFIELD on Music.—In a celebrated 
musical copyright cause before Lord Mansfield, 
he declared ‘‘ Music to be a science, and that it 
might be written.” Now, what high authority is 
there for calling it an art ? 


SCIENCE AND ART. 


Liszt’s OPpERA.— Wanted to see the music of an 
opera, in one act, entitled “Don Sanche, ow Le 
Chateau d'Amour,” produced about 1825 at the 
Academy Royale, and composed by F. Liszt in his 
twelfth year. Who can oblige me ? 


A SUBSCRIBER. 


Tur MiseRERE oF ALLEGRI.—The celebrated 
“ Miserere” of Allegri, which it was excommunica- 
tion to copy, but which Mozart is said to have 
written from memory, must be a musical curiosity. 
Does any music-seller publish it, or where can it 
be seen ? 
A SUBSCRIBER. 


Mrs. Srppons.—On the 29th of June, 1812, Mrs. 
Siddons took leave of the stage, at Covent Garden 
Theatre, playing the character of Lady Macbeth. 
After her final exit, in scene 2, Act V., the audi- 
ence would not allow the play to be concluded. Is 
there >» 5 subsequently recorded instance of suck 
a homage to an actor’s genius ? 


8. C. 


Mozart's “ Davippsz Penrrenrs.”—Perceiving 
that this highly-esteemed composition of Mozart's 
was given at the Norwich Festival in 1848, can 
you, or any correspondent, kindly inform me who 











+ This is a fact | 
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were the executants? The motett consists of 
ten movements, and each most elaborately written 
in the florid style. The score is magnificent. 


VIOLA. 


How to Composr.—I can play well, sing toler- 
ably, and extemporize fluently—some of my friends 
say these effusions of mine are worth preserving, 
but I don’t know how to write them down properly. 
Your “Notes and Queries,” I suppose, are to be 
useful, and I hope to obtain the information I 
seek through them, which is, on this occasion, 
How can I write what I compose ? 

R—— B——R. 


Romo AND JuLiet.—Two great actors having 
played Romeo alternately, a lady spectator remarked 
that one was so energetic in his acting, that if she 
were in the balcony she should imagine Romeo as 
very likely to jump up to her, whilst the other was 
so tender, melting, and persuading, that she 
should be almost unable to resist jumping down 
to him. Which reading of the character is the 
best and most in vogue ? “i 


TRANSMISSION OF Sounp.—At the latter end of 
the last century, a clergyman named Gantier, 
conceived a plan of transmitting articulate sounds 
to immense distances ; he proposed the construc- 
tion of horizontal tunnels, that should widen at 
the extremities, by means of which the ticking of 
awatch might be heard more distinctly at the dis- 
tance of 2000 feet than when placed close to the 
ear. He calculated that a succession of such 
tunnels would transmit a verbal message 900 
miles in an hour. ™ 


T. Cooxn.—There was a musical festival in 
Aberdeen in 1834, at which Cooke was leader, and 
Edward Taylor the conductor. As there was no 
railway in those days, all had to travel by stage 
coach. On returning South a party of us filled 
the coach, Cooke being one. We stopped for din- 
ner at Perth, he taking the chair. When all were 
seated he took off one of the dish-covers, and, 
holding it over Willman’s head, cried out, “ Any 
lady or gentleman take calf’s head?” On arriving 
at North Queensferry we had to cross the two miles 
to South Queensferry in a small open boat. Whe- 
ther there were no steamer in those days, or we 
were too late, I don’t remember, more than cross- 
ing in a small boat. As soon as we were all seated 
the sailors began .to adjust the sails. “That's 
right, my boys,” cried Cooke, “out with your wind 
instruments.” 

SEXAGENARIAN. 


J. B. Cramer.—As a set off to the laughable 
exhibition of Messrs. Muddocks and Popkins, in 
your last number, I give you the following, which 
I heard when a boy, but cannot vouch for its 
truth. A lady called upon Cramer one day with 
her daughter, wishing lessons for the latter. Now, 
Cramer was rather particular as to his pupils, and 
only liked those who would perhaps give him little 
trouble but much credit. Before coming to an 
arrangement, Cramer expressed a wish to hear 
what the young lady could do. He saw in a mo- 
ment that there would be but a poor return, as 
she had no music in her soul—so, in his quiet 
way, he told the mama that he could really do 
nothing for her daughter. The good old lady 
thanked him, and went away delighted, telling 
everybody that John Cramer had said he could do 
nothing for her. “ If ignorance is bliss, &c.” 


ME SOUVIENS. 


Tue Sone or THE Maniac.—In my young days 
there was a very descriptive poem entitled “The 
Song of the Maniac,” some portion of which only 


I remember : it begins :— 
I would I were dead, in my cold couch laid, 
With the green grass wavi 


a above ! 
Thro’ this desert of Goan bright thought of the 


tomb 
Shines out like the beacon of love. 
I shall leave none behind, 
To lament when I’m gone ; 
No breath but the wind 
Shall sigh o’er the stone 
Which 


ich tells where I slumber ; and nought shall weep 
there,” 


* * 7 . a * 


And here I am at fault. The whole is so beautiful, 
rather a ae 6 Sane Ss ee 


or 
back, that Pacsire to recover the remainder. 


any of your readers help 


Quaint Lerrer.—O’Keefe to William Shield. 


* Brompton, March 4th, 1796. 
** My worthy friend! I did intend 
To send you this by post ; 
But then F thought for two-pence bought 
Your half-pence might be lost. 
T hear you say, ‘ Ifl must pay 
For wit of such an ass, 
His impudence is most immense! 
His gold but Irish brass.’ 
Dear Sir, you’re wrong, for my poor song 
Is Ransom, Drummond, Coutts, 
My every line, a golden mine, 
Made current by your notes, 
But to be brief 
Yours, John O'Keefe.” 
J. K. M. 


Exact Piayine.—I have read with no small 
pleasure the letter of a “ Young Pianist” in your 
first number, and the answer to it by a Torquay 
correspondent in your last. I am not acquainted 
personally or otherwise with either, but I think 
the “ Young Pianist” is very far from being so 
green as “ Rag. A. Mus.” seems to think. I may 
be wrong, but I fancy I see a quiet vein of irony 
running through the whole of “ Young Pianist’s ” 
letter. Both writers seem one in feeling, but 
whilst “Torquay” knocks right and left, and 
doesn’t care a button for any one, “ London” (a 
sly rogue) assumes a character of ignorance and 
simplicity evidently for the purpose of expressing, 
through a string of queries, what has long been 
felt to be a crying nuisance, and that is, the al- 
most unbearable exaggerations of the present 
style of pianoforte-playing. ‘Rag. A. Mus.” is a 
good jolly soul, I’m sure; and though I presume 
he follows music as a profession, yet I think 
nature intended him for a poet. He seems to 
have all the requisites, namely, a command of 
language, an exuberant fancy, with a marked 
originality. Read his graphic account of a “ Young 
Pianist,” who made such a striking beginning, but 
whose end was so inglorious. ‘“ Rag. A. Mus.” 
(what does this mean?) is evidently a knowing 
boy, and must have lots of good things in his wal- 
let. Let him favour the readers of The Orchestra 
now and then with some of his sayings, doings, 
and recollections, and I am sure we shall all be 
grateful to him. In conclusion, I must express a 
hope that the “ Young Pianist”’ will follow up his 
queries, and “ Rag. A. Mus.” his rejoinders. We 
may then anticipate lots of fun. 

EDINENSIS. 








Cotvn. 


PROFESSIONAL NEWS. 


Herr. Lidel has returned to town from the con- 
tinent, and resumed his professional avocations. 





It is currently reported in theatrical circles that 
Mrs. A. Mellon (late Miss Woolgar), contemplates 
leaving the New ADELPHI. 





A new stage, on the principle adopted in many 
French theatres, is now being laid down at the 
LycEeum. 





The Westminster THEATRE is still in the 
market, there being no probability of a re-opening 
under the late management. 


Application for the Srranp Music Hatt license 
was renewed last week, and again refused, on the 
ground that the building was unfinished. 





George Tedder, the tenor singer, has secured 
Exeter Hall for a monster concert. Engagements 
are pending with several musical celebrities. 





Mrs. Wilkins has lately seceded from the Hay- 


The admirers of Mr. Clarke, at the SrrRanp, will 
regret to hear his health is not sufficiently re- 
established to allow of his resuming his professional 
duties. Mr. Clarke is, we believe, still at Margate. 
One of the most interesting features connected 
with Mr. Falconer’s revival of Lord Byron's 
“choral” tragedy of ‘‘ Manfred,” is the return to 
the stage of the charming English singer, Miss 
Poole. 





At the Myppieron Haut, Islington, Miss 
Catharine Lucette and Mr. Morton Price, we ob- 
serve, are to give a series of their Musical and 
Protean Entertainments, commencing Monday 
next. 





A new Music Hatt is nearly completed in 
Westminster, of which Mr. Sinclair, formerly 
known as a wizard, is the proprietor. ‘Yhe musical 
arrangements will be under the control of Mr. 
Russell Grover. 

Signor Marchesi is spoken of as likely to sing 
the part of Mephistopheles in the performance of 
* Faust,” which will be given at Her Masnsry’s 
THEATRE during the winter. Signor Marchesi re- 
cently sung at the Crystal Palace, and was very 
well received. 





The Sacrep Harmonic Socrevy commenced 
its rehearsals at Exerur Hau on Friday evening, 
last week. ‘The concert season will commence on 
Friday, Nov. 13th’ with Mr. Costa's oratorio, Bli— 
the prin pal vocalists engaged being Madame 
Rudersdo ff, Madame Sainton-Dolby, Mr. Sims 
Reeves, and Mr. Winn. 





The new season of the National Choral Society 
will commence on Wednesday, Nov. 25, at Exergr 
Hatt, with Handel's oratorio, Judas Maccabeus, 
for which Mr. Sims Reeves and Mr. Santley, with 
a band and chorus of 700 performers, have been 
engaged. Mr. G. W. Martin will conduct as 
usual, 





On Saturday night last, a snob occupying a 
stage box at the Puriuarmonic Haut, Islington, 
threw a cocoa-nut upon the stage during the 
performances of those popular artistes, the 
D’Aubans, without doing more damage fortu- 
nately than breaking a couple of foot lights. Mr. 
Sanders had the snob at once ejected. 





The picturesque locality of Richmond Green has 
been startled by a Ghost. At the little Tuwaran, 
hallowed by the genius of Edmund Kean, in a 
corner of that verdant enclosure, a spirit nightly 
utters its prediction, we trust, to full houses. )fr. 
W. H. Swanborough has lately been playing 
Horatio Craven, in “His First Champagne,” at 
Richmond. 

G. Linneus Banks, Dramatic Secretary of the 
Shakspeare Committee, will deliver an oration at 
the Myppieron Hatt, Islington, the 28th inat., 
on the great Shaksperian movement. J. Me. 
Millin, Esq., of Barnsbury Park, a well known 
patron of the drama, will preside on the occasion, 
and endeavour to warm the inhabitants of the 
northern regions up into something like ent'iu- 
siasm on this subject. 





On Thursday last, the opening Musical and 
Elocutionary Entertainment of the CLarmMonr 
Lirerary Institute, teok place, the president 
(W. Blankley, Esq.) in the Chair. Miss Lavigne 
presided at the pianoforte. The old comic song 
of * Beautiful, Dutiful Mrs. Crop,” by Mr. Page, 
was encored. ‘The less said about the sentimental 
ballads the better. Mr. Sidney Jones deserves 
a word of praise for the forcible way he gave 
“ Hare the Martyr,” and Mr. P. Carter was espe. 
cially funny in the almost obsolete recitation of 
of “ Mary's Ghost.” Mrs. Dauncey-Maskell i! as- 





MARKET Company. Her original part of the 
Baroness Freiterhausen, in Lady Gifford’s comedy, 
“ Finesse,” is now played by Mrs. Dowton. 


Mr. Godfrey, with the celebrated Coldstream 
Guards Band, returned to London from the pro- 


Liverpool. 


Shaksperian recitals, 
InstiruTE, Myddleton Hall, on the 30th inst. 





STITUTE. 





A DRAMATIC COMPOSER? 





vinces last week. They went as far north as 


Mrs. Dauncey-Maskell will give one of her 
“The Trial Scene from the 
Merchant of Venice,” at the Bannspury LITERARY 


Maryuiesons Lirerary and Screntiric In- 
Mr. Mark Lemon will read his dramatic 
story, “ Hearts are Trumps,” on Monday, Novem- 
ber, 23rd. 





trated Ingoldsby's “ Sir Rupert the Fearless,” with 
‘her usual ability. 





The music in Manfred, wemay mention,announ ced 
as Sir Henry Bishop’s is not given in all its 
integrity. It is cut, curtailed, elongated, and 
connected with the compositions of other artists, 
who, though undoubtedly men of talent in their 
own peculiar position, ought to have reflected, 
before they came into such close relationship with 
a man of Sir Henry Bishop’s genius. e of 
course allude to the introduction ofa “ Selo,” (most 
sweetly vocalised by Miss Emma Heywood) 
“Mortals to thy bidding bow’d —; and another, 
rendered in a chaste and musicianlike manner by 
Miss Poole. Both these compositions are by Mr. 
Barnard. They may do him credit, but in appear- 
ing in brotherhood with Sir Henry Bishop's they 











—_—=———— ———_—~ 


| 
| 








— 


— i = 


oe 


ren 


j 
{ 
| 





35 


THE ORCHESTRA. 


[No. 8, Ocr. 17, ’68. 





ertainly had a comparative battle to encounter, 
he success of which is only to be attributed to 
he judicious, energetic, and careful singing 
f the above-named accomplished artists. Mr. 
tandegger lays himself open exactly, to the 
observations—but then he was not so for- 
anate in his having full justice in some por- 
ions of his tions. We do not say that 


ame 


composi 


he ladies were not all that could be desired, but 
n the gentlemen we require more care, and 
ruthful musical declamation; though whether 
tyron intended portions of his poem to be so 
cclaimed or not, we acknowledge we are in 
enorance, 

From a syllabus sent us, we notice that this 
eck has been observed at Curist’s CHurcn, 


Kensington Park, as a Feast of Dedication, and 
there have been special choral services. The fol- 
owing programme, which was observed on anni- 
ersary day (Monday, October 12), will show the 
haracter of the selected music :—Matins—“ Ver- 
icles and Responses,” Tallis ; ‘‘ Venite,”’ Chant in 
: Crotch; * Psalms,’ Chant in C., Crotch; 
nthem in D., Purcell; “ Introit,” Genesis xxviii. 


7, Frederic Archer; “ Kyrie,” No. 1, Frederic 
rcher; “Creed,” Mozart; “Anthem,” God is not 
nrightcous, &e., F. Archer; “Sanctus,” Gibbons 
1k’. ; * Gloria in Excelsis,” Mozart.—Evensong 
“Versicles and Responses,” ‘Tallis; ‘“ Psalms,’ 
hant in C. Lawes; “Cantate,” “Deus Misere- 
tur,” Hopkins in A.; Anthem—“‘Tre Halle- 
ijzh Chorus,” from “ The Messiah lia del. 
here were offertories at the various services for 


iiritable contributions towards the expenses of 
1¢© Cnurcu. From the pamphlet receivel, we 
otiee that “the Cuuncnu was opened for Divine 
ervice on the 12th of October, 1862. It was built 
itirely at private cost. All the sittings are free. 
here is daily prayer; and the services of the 
neumbent are gratuitous. The expenses for 
1@ year have amounted to about 9001, and the 
‘ceipts from the offertory have been under 3001, 
“ving a deficiency of about 6001.” How, we 
enture to ask, has this deficiency accrued, and 
» what end is the large sum of 9001. yearly 
evoted ¥ 





Mr. James Bruton, author of part of Mr. David 
‘isher’s entertainment, “ Facts and Fancies,” has 
ddressed the following letter, touching author's 
ighta, to the Brighton Guardian’:—* Mr. David 
‘isher, a clever actor, has been giving an enter- 
ainment at the Royvan Pavinion, Brighton, in- 
luding in it what the Times was pleased to style 
a masterpiece of bombast and absurdity,’ called 
Jenkins’s Mysterious Malediction,’ and which the 
trighton Guardian has also been pleased to notice 
avourably. Three bills have been sent to me 
rom Brighton containing ‘Opinions of the Press,’ 
vith the author's name wilfully omitted, and, in 
act, in a most indirect way; the said ‘ Maledic- 
ion’ is introduced in the said programmes in such 

way as to make the reader suppose Mr. David 
‘isher is the author, while, in fact, he has no more 
odo with its composition, save his written ap- 
lication to me to permit him to alter it a little to 
uit the introduction of bits of music, &c., &c., 
han the boy or person who sells the bills of per- 
wmance at the doors. Mr. David Fisher has 
iven this entertainment 150 nights in London, 
nd now starts on a tour of England and Scotland, 
nabled to do so principally through the extraor- 
inary success of the said ‘ Jenkin’s Malediction,’ 
ad begins by quoting and distributing ‘Opinions’ 
’ the ‘London Press,’ and leaving out purposely 
ut part wherein was mentioned the author who has 

‘> make him. I have never received one 
« for ‘The Mysterious Malediction’ from 

. Gover, versatile, and grateful comedian ; but 

believe I can recover penalties for every per- 
ormance from the proprietors of every licensed 
lace where it is performed.” 





To the Editor of the Orchestra.—Sir,—I read with 
urprise in the second number of the Orchestra 
hat English Opera should not be considered a 
necess—that is, of course, a pecuniary success. 

read this with surpnse, because I remember 
hat by far the greater number of operas have 
een performed for weeks together to crowded 
ouses. And cannot the want of entire success 
a one or two be accounted for without proving 
+hat English Opera has been a failure? The 
ypera “ Robin Hood” recommended by the namee 
f Oxenford and Macfarren, and supported by 
zemmens-Sherrington, Santley, and Sims Reeves, 
vas being alternated with the most —_ 
talian Operas, in which Titiens and Giuglini 
ang; whilst “ Bianca” was running at Covent 
Garpen, “ Ruy Blas” had been played to deat! 
at the Princess's, and was the more and 

quickly played, and I may say also, sung to 





_at Covent Garpen. It is a wonder indeed if the 

Pyne and Harrison English Opera has been a 
| pecuniary success, when it is remembered that 
‘the whole burden of its support in an artistic 
sense has fallen on the managers, assisted now 
}and then by Mr. Santley or Mr. Weiss. How 
different the prospect of any composer, doing 
justice to himself or having justice done to 
|his composition, would have been, if all our 
| best artistes had been available, need not be 
urged. Then again, has not the writing of an 
opera to suit the means (perhaps limited) of a 
singer been almost as pernicious as the writing 
for a sum agreed on before-hand. Why, here's 
the libretto of the “ Desert Flower,’’ with its dozen 
of songs and ballads ; the music, I’ll wager, will be 
equal to the poetry, sense and grammar: but not 
equal, I'll wager, to the music of “ Lurline,” which 
was written before the Pyne and Harrison manage- 
ment took English Opera by the hand. It was not 
necessary to success, nor advantageous in any 
way or to any one, but the two composers who 
have had to write their fastest to keep up the 
supply, that all of the operas given should have 
been English operas. Place “ Le Nozze de Figaro,” 
or ‘Iphigenia in Tauride,” or “ Fra Diavalo,” or 
“Les Huguenots,” side by side with our English 
operas, and our English composers will see in 
what they are wanting, and that they must strive 
hard to keep on the stage. I hear some one ex- 
claim how's this to be done; where’s the Figaro ; 
who's to play Fra Diavalo or Raoul? I believe 
that satisfiying representatives of these characters 
could be found amongst our English singers, 
although we have not got a singer who has half 
the humour of a Ronconi, or the grace of a Mario. 
Who's to play Valentine? Why, Titiens of course. 
Why not Titiens at the English Grand Opera, as 
at the Grand Opera of France? These are all 
things that have been said over and over again, 
but if those who may in future hold the reins of 
our National Opera can be moved by the expressed 
desire of those who pay, they cannot be said or 
written once too often.—ONnE wo Pays. 


THE THEATRES, Xe, 

The Tueatre Roya, HAYMARKET, was on Wed- 
nesday evening honoured by the presence of their 
Royal Highnesses the Prince and Princess of 
Wales, who, accompanied by the Princeand Princess 
Christian of Denmark, Prince Frederick and the 
Princess Dagmar, arrived sufficiently early to wit- 
ness the first representation this season of “The 
Rivals,” and remained till the close of the farce 
of “ The Bengal Tiger.” 

At the CoLosseum—which has been doing a 
good business this week out of the opportune 
phenomenon of the earthquake, suggesting to the 
public the propriety of seeing Lisbon destroyed 
for one shilling by the same volcanic agency— 
the acting manager, Mr. A. Nimmo, took his benefit 
last night, at the hands of a house full of friends, 
who, in addition to the gratification they experience 
in coming forward in the cause of a sterling man 
such as Andrew Nimmo, had certainly even a 
more wonderful shilling’s worth of amusement 
than the Times ascribes to the Colosseum. The 
name of Mr. Nimmo is a household word through- 
out the British Isles, and wherever he is known 
he is liked as the facile princeps of mangers, and 
the best of good fellows. 

No better entertainment has been chosen to 
assist in filling up the Saturdays at the CrystaL 
Pauace before the commencement of the regular 
concert season, than that given on the 10th inst. 
by Mr. and Mrs. German Reed and John Parry. 
To those who appreciate good acting and musical 
proficiency, this entertainment must be particu- 
larly attractive. In all the previous attempts of 
these artists, there has been evident an earnest 
desire to preserve refinement and avoid coarse ex- 
aggeration. This characteristic of true merit is 
again perceptible in the present series of sketches 
entitled “A Charming Cottage.” 'The invariable 
excellence of Mrs. Reed’s impersonations have 
made the public exacting, but her studies from 
life are as fresh and genial as ever. W. C., 
Macready once propounded that a man was 
“either an actor or a mountebank,” and follow- 
ing out the idea we may say of these assumptions 
in general, that they are either transcripts from 
nature, or gross caricatures. Which of these two 
results spring from Mrs. Reed’s exertions, the 
public can judge by the truthful excellence of 
such living portraits as Babette the old French 
nurse, and other performances of equal power. 
While testifying to the collective talent of the 


Charming Cottage occupants, we may per say 
that life in that domicile. s a in 
spirit. The strong-minded woman, Mrs. js 


and a Milkmaid, both by Mrs. Reed, stood out from 
the general mass of characters with decided effect; 





story would be wrought out withou’ 
repulsive incident. only 
watch was really euulpable ose Ghenth Aisieted 
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by a noble motive.” Miss Kate eee “who 
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also Mr. Reed’s henpecked husband, Crocker, and 
his Sebastian backer, a composer of the descrip- 
tive school. Respecting the highly gifted mem- 
ber of this trio, Mr. John Parry,—we can but 
think he was entirely out of his element in “ King 
Cotton.” John Parry, with his, refined sense of 
humour, and facile elegance in accompanying 
himself goes out of his way to attempt any such 
composition. In his own peculiar manner, this 
graceful artist is absolutely without a rival; and 
as the exponent of his inimitable burlesque med- 
leys, the public are best pleased to welcome their 
old favourite. The attendance was large, and all 
present seemed delighted with A Charming Cottage. 
By the way, quite a new style of entertainment is 
about to be introduced by Mr. and Mrs. German 
Reed. It will consist in the representation of an 
“Opera di Camera,” written by Mr. John Oxen- 
ford, the music by Mr. G. A. Macfarren. The 
name of the opera is “ Jessy Lea,” written in two 
acts, and the plot is of a domestic nature—time, 
present day. We shall take an opportunity in an 
early number of The Orchestra, to narrate the story 
of “Jessy Lea” to our readers. 

At the Srranp Tuearre, in consequence of the 
indisposition of Miss Simpson her part in the new 
comic drama of “ Where’s your wife,” has been 
played by Miss Jenny White. Mr. Bedford still 
rattles on as the Bewildered Husband, and Mr. E. 
Danvers, who is useful in character bits, exces- 
sively droll as the Shopboy Joe. Mr. H. J. Craven’s 
néw domestic drama, “‘ Miriam’s Crime,” at this 
theatre is likely to go, for it is a dramatie work 
much above the level of everyday plays. We 
find this account of the story in a contemporary :— 
“ Miriam West (Miss Kate Saville) has been reared 
and fostered by Jfrs. Wilson, a personage spoken of 
but not seen, whose nephew. Barnard Reynolds 
(Mr. Parselle), she passionately loves, though in 
the course of an interview with him she learns that 
her affection is not returned. When her bene- 
factress is at the point of death, Miriam finds her 
will, by which she bequeaths to her all her pro- 
perty, accompanied by a note stating that she has 
done this in the hope that it may bring about a 
marriage between her protégée and her nephew, 
Miriam burns this will, believing that 
by this means, become entitled to the whole as 
heir-at-law ; but Scuwmley (Mr. Belford), a brother 
of Mrs. ae Ss has mas oman a term “1 
transportationforforgery, es his appearance an 
puts in his prior claim. Mrs. Wilson, however, made 
a previous will, leaving all her wealth to Bernard, 
and this is in the ion of Biles (Mr. George 
Honey), a raseally lawyer's clerk, who stolen it 
from his employer, by whom it was drawn. Ina 
moment of drunken exuberance Biles gives some 
vague hints to Miriam, who has rejected his ad- 
dresses, that he has it in his power to put an end, 
through the agency of certain documents, to the 
misery which weighs upon the or tye she, 
finding herself in a room in which is a box belong- 
ing to him, opens it with a key upon her own 
bunch and finds the missing will, the discovery of 
which at once brings about a ha Py cal ophe, 
Bernard having thought better ot and” 
Miriam an offer of hishand. It were to be wish- 
ed that the will had been brought into Miriam's 
hands by some other means, for ‘thought, under 
the circumstances, her larcenons act was per 


ps 
morally justifiable, still it grates upon feel- 


ings, and a dramatist of Mr. Craven's experience 
might have easily secured the same result by 
some other e ient. As the piece stands a 
very slight alteration would remove this blemish 
without interference with the current the 
story. The box has been detained by Mrs. Raby 
(Mrs. Mander), a bg a Temas keeper, for ar- 
rears of rent due to her Biles, and remains 
in his room, which Miriam su occupies. 
Nothing could be more nai than that Mrs. 
Raby should examine the contents of this security 
for the long-standing debt to her, and if in 


rummaging among its contents she allowed the 
will to fall on the floor, unperceived 


My herself, 
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FRANCE. 

Our French files are to 11th inst. 

Mdme. Penco has signed articles for twenty-five 
representations at Cadiz and Seville. 

M. Pierre Benoit, the well-known composer, has 
married Mile. Flora Wentzel, at Brussells. 

At Madrid Mme. Borghi-Mamo, Mario, Guadag- 
nini and Scalese, have opened triumphantly in 
“11 Barbiere.” 

The St. Petersburgh theatre has opened with 
“| Puritani,” in which La Fioretti, Calzolari, and 
Graziani have received an ovation. 

wo of the new streets surrounding the grand 
opera now in construction, have received the 
names of “Rue Seribe” and “ Rue Halevy.” 


At the Théatre Francais, a new tragedienne, 
Mile. Jaillet, pupil of M. Samson, has made a 
successful débat in Cinna and in Andromaque. 

A theatre has opened at Magenta with “ Son- 
nambula, in which Drusilla Fiorio, (prima donna), 
and Fornaroli (tenore), appeared. 

Mdme. Anna de La Grange has taken possession 
of a delighful villa in the Bois de Boulogne, hard 
by that of the great mestro, Rossini. 


The Emperor has sent a gold medal to M. Adol- 
phe de Grodt, chef d’ orchestre at the Théatre In- 
périal du Chitelet, in remembrance of the fetés 
of 11th August last. 

An occasional overture of M. Lefébure-Wély, 
written for the Concerts du Casino, has been per- 
formed under the conductor, M. Arban, with im- 
mense applause. 


Ferraris has received brilliant offers to dance at 
Florence and Turin; “but,”’ says La France Musi- 
cale, ‘she has been unable to accept these propo- 
sitions, for particular reasons.” 

“ Traviata,” as we have already announced in 
the Orchestra, opens the season at the Italien. 
Signor Della-Sedie was to sing in the réle of 
Germont, vice Giraldoni—ill. 

M. Auguste Vaquerie’s new play, “Jean Baudry”’ 
—a domestic drama—is to be brought out next 
week. M. Regnier has the leading part, and great 
things are expected. 

“ Les Troyens,’ faute de L’ Africaine, by H. Ber- 
lioz, will form the great feature at the Théatre- 
Lyrique this season. The first representation, for 
which rehearsals are now proceeding, will pro- 
bably be on the 15th November. 


One effect of the improvements and alterations 
which have retarded the opening of the Opera 
season at the Theatre Italien, will be to prolong 
the musical season at Paris well into May; an 





elevation of mind; and M. Cazaux is more of a A new opera of Herr Skuherski has just been 
hasse chantante, and cannot therefore give Verdi's | performed at Prague, and: was very well received. 
eee are the - Lg erg ge Merly, | Mr. Charles Hallé, on his recent visit to Ger- 

rar rr », re * ave - " rat A. o 
ever, Wil) & Volce not Ake baat or wazaux, 18 yet! many, has honoured his native town, Hagen, 
not afraid to attack the violent and trying music | y,, | Pee wi EE 

43 Tw ds : . A - | Westphalia, with a brilliant concert. 

of Signor Verdi—even at the risk of spoiling his . ; : 
organ. And this—says Le Ménestrel—is what is | Gliick’s “ Armida” has just been performed at 
wanted ; more especially in the Comte de Luna,| Dresden, with Mdme. Biirdea Ney in the chief 
which Merly is to play after “ Tell.” | part. 
The Journal des Dévats gives an amusing narra- Richard Wagner's “ Tannhiiuser’’ has recently 
tive of a political charge against the dilettante | been represented for the first time at Erfurt. 


musicians of the town of Cavahilhon, in the de- 
partment of Vancluse, out of which, however, they 
have come with flying colours. ‘The town, it 
seems, is very musical, and possesses an amateur 
abbé, named Bonaud, who, with his friends, were 
in the habit of meeting occasionally for supper 
and “a little music.” But the friends—* the true 
friends’ —of the Abbé Bonaud, number more than 
twenty. The wise Socrates was a little mistaken 
when. he formed for his house that seditious wish 
—* Heaven grant that it may be quite full of true 
friends!” for, if there are only one-and-twenty 
friends, that may be very well pleasing to he iven, 
but not at all so to the authorities. ‘hat is what 
has happened to the Abbé Bonaud. ‘The [Imperial 
procurator of Avignon was annoyed by these 
musical réunions, and brought the abbé and his 
accomplices before the 'l'ribuaal of Correctional 
Police to answer a charge of violating the law of 
10th April, 1834, and the decree of Zoth March, 
1852, against illegal assemblies. ‘The question 
submitted to the tribunal was properly this:— 
“Can a Frenchman, who wisues to have music 
periodically, seventy-two years after the taking of 
the Bastiie, assemble at his house without per- 
mission of any one, more than twenty violins? 
Or does the law, justly watchful of the repose of 
the citizens and the bases of social order, authorise 


Che performance was very successful, 

Mdme. Clare Schumann is going to spend the 
winter in Russia, where flattering and attractive 
invitations call her 

The Society of Friends of Music, of Berlin, has 
announced four subscription concerts, for the forth- 
coming season, of which Herr Hans von Bulam, 
sou-in-law of the celebrated Liszt, will be the con- 
ductor. 

mm 


he performances of Mlle. Adelina Patti, at 
Berlin, are to be ten in number. She is supported 
by the following artists :—Primo-Tenore, Ek. Nau- 
din; Baritone, Zacchi; Basso, Luiz-Ruiz; Bujo, 
Mozetti; and by Orsini, for the mastro di capello, 

The ten subscription concerts of the Society of 
Cologne are fixed for 27th October, 17th November, 
Ist, 15th, and 26th December, 12th and 26th 
January, 23rd Iebruary, 20th March, and oth 
April. 

The first Gewandhaus concert (Leipzig) took 
place on the 8th instant. The programme included 
Bach’s concerto in c major for stringed instru- 
ments, and songs from Handel's “ Judas Macca- 
beus and Haydn's * Creation,’ by Miss Parepa, 
Kottis concerto for Violin, by Herr David, and 
Beethoven s symphonie, No. 5, in ¢ minor, 





only trios, quintettes, and septettesr” Let us A great concert, under the direction of Ferdi- 
hasten to re-assure the lovers of music in tLe |2and Hiller, is to take place at Cologne on the 
02 departments, St. Cecile has not abandoned her | 16th instant, for the celebration of tho construc. 
children in distress ; she has inspired the judges | tion of the cathedral. The solos will be Na 
with her spirit of gentleness, and they have dis- | tained by Mdme. Harriers Wippern,and Herr Nie- 
missed the accused. ‘Ihe Imperial Procurator has | ™@nn for the vocal part, and by Herr Joachim for 
not appealed. When we think of tLe rigours of the instrumental part. 
our jurisprudence in all that concerns the usage of | Spohr's opera, “ Jessonda,”’ which is, in fact, not 
the right of assembly, we are not far wrong in! go well-known as it deserves to be, has been re- 
thinking that here is one of the finest victories | presented, with quite a new cast, at Berlin last 
which music has won since the epoch of Ampbion | week, in honour of the birthday of Her Majesty 
and Orpheus. |the Queen of Prussia. ‘The chief part was sus- 
Mile. Adelina Patti is engaged for fifteen repre- | tained by Mdme. Harriers Wippern, who, by her 
sentations to M. Bagier, for which she is to get | great musical talent, 
3,000 francs (1201.) a night. This sum has quite | plause. 
taken the French musical critics by surprise— a Sev a te aad : 
although Mule. Patti is said to be losing 2000 francs 1 ee —_ : a 1 beeen | 
a night by engaging to M. Bagier at that reduced berflte > “Th. ee ro one a ante oe 
rate. M. dOrtigue, writing in the Journal des 413) is dif a | poet pe me fo “1 with 
Débats, speaks thus of Mile. Patti's engagement :— |") & t f: ‘ility by’ th t “tal Lary 1 "ad th t 
‘Nous saurons gré toutefois \ Mdlle. atti d avoir Berli S Otic Lape 7 »y ve : + th é ‘~,, ot’ 
consenti 4 chanter pour 3,000 fr. par soirée, tandis | 7C™)" GTEACS BD So Tar as to assert, thay Mozart's 


provoked an immense ap- 








innovation which the French musical papers 
approve of. 

M. Sardon’s play, “ Les Diables noirs,”’ which 
was interdicted, is likely to be produced at length, 
the author having made certain modifications to 
please the censor. ‘“ We shall be glad to know,” 
remarks Le Ménestrel, “whether M. Sardon’s devils 
are as black as they were painted.” 


The new spectacular drama, “Peau d’ane,” 
founded on the tale of Aladdin, has been very 
successful. Charles Potier, Colbrun, Tacova, 
Rosier, Mile. Alice Thérie, are in the cast, and the 
scenery and properties are said to be something 
superb, The first fifty nights brought into the 
treasury 250,103 francs ; that is to say, 5,000 francs, 
or 2001. per night, The lessee is proud of the 
fact, and publishes his accounts accordingly. 

Here is a sketch of a visit the other Sunday to 
Rossini at his box in the Bois de Boulogne, where, 
you may be sure, the jolly old composer has no 
lack of visitors. Signor Della Sedié—chantéur 
des chantéurs—revisits him. There, too, is Mdme. 
Bouland, an accomplished amateur, who knows so 
well how to render the melodies of Gordigiani. 
With hers, mingles the voice of Della Sedié. ‘Then 
two pretty girls, daughters of Lefébure-Wély, sit 
down to the piano, and conquer, to the service of 
exquisite music, the steepest difficulties of the 
scale.: And Louis Diemer, a young virtuoso, 
plays a bit of MS. Rossini. What a charming 
improvised concert ! 

Merly, the baryton prodigue—as Le Ménestrel 
affectionately calls him—has re-appeared at the 
Opera in “Tell,” after an absence of several 
years, and has made quite a sensation. Our con- 
temporary thinks that Merly can alone—of French 
bari Verdi’s music as it is intended to 
be surg. As MM. Faure and Cazaux, the 
former (says our conté ) doesn’t sing 


Verdi, | being rehearsed at Weimar. 


contemporary 
simply because the s of that composer's writ- 
fogs is Feaeiea Oe nae ee 


; i $ wonderful producti had never founc better 
que sur d’autres thédtres, comme le Ménestrel nous ‘ I tion had nev found a better 


interpreter. 


|lapprend, elle aurait pu chanter pour 5,000 fr. 
| Mais n’est-ce pas déji une chose grave que de|_ The great musical festival which took plave at 
| bouleverser ainsi les conditions d’existence d'un |.Munich on the 27th, 28th, and 29th Septemb r, is 
\thédtre? N’est-il pas & craindre que les jours ot | reported to have been altogether a great si.cc ss. 
| la virtuose paraitra sur la scone, elle ne se préoc- | The programme of the first day, as already eta ied 
| cupe bien moins de chanter un opéra que de gagner |in the last number of The Orchestra, included 
| ses 3,000 fr., je veux dire de les mériter au moyen | “ Sinfonia LEroica,” and Handel's oratorio, “ Is. 
de ces vocalises, de ces roulades, de ces trilles, de | rael.” Although the choruses of that work were 
ces tours de force, de ces sauts périlleux (ni plus | formed in great perfection, we may still presume 
ni moins que si elle se trouvait en présence d'un |to say that the performance of the Oratorio 
congres de souverains), toutes choses qu il est con- altogether was rather inferior to what we are 
venu, dans un certain beau monde, de payer plus | accustomed to hear in our own England. ‘The 
cher que le chant expressif, laccent vrai, le style second day's programme was—Lachner's “ Suite 
phrasé, soutenu et pur? Ne pourrait-il pas arriver |i D minor;” Palestrina’s “ Motett ;” Prelude of 
également que, des l’instant que Mdile. Patti aura | Fugue de 8. Bach; apart of Haydn's “ Tobias; $ 
fait son apparition, le public ne déserte la salle ies | finale of the second act of Mozart’ “ Idomeneo,” 
jours ov le mon de la diva ne scintillera pas sur | march and chorus from Beethoven's “ Ruins of 
l’affiche? Nous nous permettrons d engager lajeune | Athens,” and Handel’s “ Ode on St, Cecilia’s day.” 
et illustre cantatrice a bien réfiéchir 4 la position | Throughout the programme all  gequitted 
qu elle s’est faite ou qu'on lui a faite, 4 sa carriere | themselves admirably. But the most success 
et & ses véritables intérets. Jusqu ici son talent, |ful of all was evidently the third day, rau 
sa jeunesse, sa hardiesse, ont exercé un prestige | Prestmann of Vienna, Mde. Clara Schumann, 
irrésistible sur le public. Ce talent est réel; mais, | and Herr Joachim were the stars of this famous 
il faut le dire, il a été aidé par le bonheur. Nous|concert. Frau Prestmann won applause for 
ne trouvons nullement 4 redire lorsqu'un artiste the charming singing of one of Schuber s “Jdeder, 
d'un grand talent veut arriver a le fortune ; rap- | ® song of Mendelssohn, and aria from Spohr's 
pelons seulement qu il ne faut pas trop forcer la | “ Jessonda,” and Schumann's charming “* Mignon,” 
main & cette déesse capricieuse. Il faut songer | But still greater wasthe app'ause, after Mdme. 
aux choses dici-bas et i certains retours qu’eiles|Clara Schumann’s solo playing of a concerto 
peuvent avoir. Justes ou injustes, ces retours une of her deceased husband, Herr Schumann, and 
fois arrivés, il n’y a plus qu’ales subir. [ly a une Herr Joachim's rendering of one of Beethoven's 
maxime qui s’est toujours vérifiée dans l’histoire | concertos, and Pash’s “ Chaconne.” The two emi- 
des arts et des artistes. Cette maxime est celle-ci; | nent artists — —— - ae 
i sui i i .” | with the famous Sonata. for violin and pianoforte, 
ea eee ee of Beethoven, dedicated to Kreutzer. ’ We need 
GERMANY. 


not add how the happy listeners bs aripae such a 

* ‘ _ | masterpiece, rendered by such artists! e con- 

“Tho Catacombs,” opera of Ferdinand Hiller is | cort of the third day opened with Mendelssohn's 

overture to “ Midswmmer Night's Dream,” and 

Mile. Artst has appeared with great success at | closed with that gigantesque work, Weber's overture 
Cologne in Rossini’s celebrated “ Il Barbiere.” to the “ Freyschuts.” 
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copy of verses on the recent production of “ The 
Desert Flower.” One verse will suffice :— 
* Poor Oanita 
Who with love thirsted, 
In those black stockings 
Really is worsted.” et: 
We shall issue with the red impressed 
An unforeseen delay at Somerset House 
has prevented us doing so before. 
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G. ©. You are under a mistake—at least with regard to the 
firm, 


Supscaingn (Belfast 
stamp next week 


| say in reply is: 


| across the straits. 








TOTICE.—At PARKINS & GOTTO’S, 25, 
A Oxford-street, five large Showrooms are appropriated 
for the sale of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
| of Portrait Albums. Writing Cases, Dressing Cases, Dressing 
tags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
tooks, Desks, Teacaddies, Scrap Books, Card Cases, Purses, 
tibles, Prayer Books, &c. &e. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 


NO HOME COMPLETE WITHOUT A 
fog g & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W. 
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“Vo1o, von valeo,” is the cry of many a would-be 


musician in this country of ours, and all we can 
more’s the pity! It is not for the 
want of money that we stand so far behind Leipsic, 
with its Conservatorium, and its MoscHELes 
and PLieype., of European renown as teachers. 
Neither is it for want of money that we cut so 
sorry a figure by the side of our vivacious allies 
Paris has its “ conservatoire,” 
where you may hear pupils play as many as a 
score of concertos for piano and orchestra from 
memory. Such feats are only to be had from 
people who have worked; not two or three hours 
a day, as some of our quasi-professional do, and 
think they have achieved wonders, but eight or 
ten hours; and that for months without cessation. 
What are these pupils working for? Have they 
anything in view? Such indefatigable toil could 
never be borne without some reward was in the 
distance. They can see the wreath whose leaves 
are made up of the public applause, and when the 
heart feels sick, and the fingers weary, the mind’s 
eye sees this bright spot in the future, which spurs 
on many a student who would sink into lethargy 
and despair where no such stimulus working its 
effect in secret. A moment's reflection brings 
back the thought—I must work—rov apisrevew evexa 
as Lorp HENNIKER was also of opinion; and thus 
we see how such flourishing performers as HALLE, 
Paver, and Gopparp are produced. 

Such as these are well-known, seldom seen; the 
reason for which is soon ascertained by close obser- 
vers. T'o have the refined finish which each of these 
players possesses, a simple rapidity of mechanism 
is not the only acquirement necessary. They have 
thought and played at the same time. The sonatas 
of BerTHoveEN played without thinking would be 
about as interesting as the plays of SHAKSPEARE 
without acting, or giving any modulations to the 
voice. After the mechanical difficulties have been 
disposed of, which it is the first duty of the 
student to overcome, an interest sets in; and 
when accompanied with application and thought, 
time only remains to be given, to turn out the 
mature artist. 

It is in this respect that English people suffer 
by comparison with the continent. Putting all 
inherent merit out of the question, whether we 
are worse adapted for the creation of great artists 
than any other country, cannot be certainly 
uecided until all have had a fair trial; and it 
must remain an indisputed fact, that while the 
intelligent portion of the community prefer placing 
all their descendants into spheres of life where a 
more certain profit may be anticipated from their 
exertions, and this with such few exceptions that 
the rule may be said almost to be without them, 
as far as any eminence that is attained by the 
exception is concerned, the musical endowment 
with which the inhabitants of these islands may 
be favoured can never be brought to light. Fora 
man to become a great musician, he must have 
his earliest ideas cut and pruned in a musical 
direction; the mechanical difficulties which will 
enable him to indulge and draw out his fancy 
must be overcome as soon as the hand is suffici- 
ently under control to play an instrument. To 
cite instances of what the great masters did is 





superfluous; everybody has heard or read that 
Mozart could read a violin part at sight in a 
stringed quartett when he was six years old, to 
the astonishment of everybody, and that all the 
others were famous at a very early age, and why? 
because their tendencies, instead of being stifled, 
were encouraged. Difficulties sometimes came in 
the way with some of them, but from the way in 
which the art was studied and patronised by Prince 
and pauper, so were the opportunities offered for 
those pre-disposed for music multiplied. It is of 
no earthly use after a person is fifteen, to say, 
what a high position he would have taken had he 
been taught the tedious rudiments when young. 
Short-sighted parent that thus sigheth over thine 
offspring ; who has he to thank for thus treading 
on that plant which might have borne such bril- 
liant fruit? When he crept slily to the piano, as 
Haypn did to his barrel-organ in the garret, he 
was rebuked for not being able to produce an 
agreeable sound. That some observation is neces- 
sary to discern talent in a child no one will deny, 
but when it does appear, and by frequent stolen 
opportunities, the little offender is found puzzling 
out harmonies, or listening to the creations of 
other musicians, and continues so to do by a 
spontaneous desire to acquire some knowledge of 
music, then should the parent find out a fitting 
master, or send him to the arademy, and thus not 
only lend assistance to an institution which every 
civilised nation should own in a far more perfect 
state than the one near Hanover Square, but would 
be contributing to the progress of an art which 
doubtless at present many imagine to have reached 
its zenith, culminating with the great works which 
everybody has heard of. A spirit of emulation 
must be diffused through the rising generation. 
People are too apt to look upon art and artists in 
a very narrow-minded way. If a man educates 
his sons or his daughters till they become equal to 
professionals, it does not follow of necessity that 
they must go upon the stage, and lead the disso- 
lute lives some of the artists do; rather is it for 
those who have children to educate them highly in 
these scientific branches, and thereby raise the 
moral tone of such a life. There can be no suffi- 
cient reason why a lady should not play upon a 
piano in public; her father perhaps would say she 
was in the position of one who got her living by 
it ; and whatif she were? The knowledge that she 
was studying for some real object would create an 
interest, and make her work; she would overcome 
difficulties, increase her knowledge, study counter- 
point, and obtain an insight into the construction 
of symphonies, and contrapuntal compositions. 
Ladies in Germany are accustomed to play in 
public; and the knowledge that they may do so 
when qualified, creates in them that ardent desire 
to perfect themselves to the required pitch, that 
they work night and day; they find, in con- 
sequence of the exercise of their finer senses, that 
their ideas become refined, their souls are elevated 
above the common level, and the chances are they 
will push their research into other quarters. 

To found large and successful academies for 
whatever branches of science or art, the co- 
operation of wealthy people is required, i. e.; people 
who have sufficient money to pay for their sons’ or 
daughters’ attendance at the academy; and if we 
ever hope to see the musical capabilities of 
Englishmen allowed a fair chance, we must insist 
upon music being an essential part of a child’s 
education. 





Puewps in “Manfred” has been the chief dramatic 
event of the week. Ue has crowded Drury Lane, 
we are happy to say, and to see that noble theatre 
well filled, is almost a sufficient return for the 
“base metal” one pays at the door. In analysing 
this revival of a mixture of soliloquy and spectacle, 
which its author never intended for the stage, 
there are three points to be considered. First, 
there is the value of the poem iteelf; secondly, 
there is the qua’syy of Mr, Puxurs’s acting; 
thirdly, the:> is ‘Ae scenery, 
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“ Manfred,” when put upon the stage, strikes 
one as a painful mixture of the prosaic and the 
melodramatic. _ It contains some noble poetry— 
as fine as anything which Byron ever wrote; but 
the conception on which it is founded is dis- 
gusting, and there are passages so intensely 
common place that they move to laughter. Thus, 
when beside the Steinbach, Manfred has called up 
the Witch of the Alps, to whom he proses most in- 
tolerably,—we find the dialogue running thus: 
Manfred is in the midst of a long account of 
himself :— 

And then I dived. 
In my lone wanderings, to the caves of death, 
Searching its cause in its effect ; and drew 
From wither’d bones, and skulls, and heap’d up dust, 
Conclusions most forbidden. Then I pass’d 
The nights of years in science untaught, 
Save in the old time ; and with my knowledge grew 
The thirst of knowledge, and the power and joy 
Of this most bright intelligence, until 

Wircn. Proceed. 

“ Proceed.” Why this daughter of the air might 
as well have have said—<Go on, old fellow!” 
Imagine one of SHAksPEARE’s preternatural 
creations—Aviel, for example—uttering this mo- 
dern common place conversationalism. It would 
be unfair to contrast Byron with the supreme 
poet if he had not himself invited the comparison. 
In the three Destinies he deliberately parodies the 
three Witches in “ Macbeth,” and it need not be 
said that the parody is an utter failure. Byron, 
great as were his powers, had no true lyrical 
genius; if we compare these songs of the Destinies 
with the choice songs in SHetuxy’s “ Prometheus 
Unbound,” this fact becomes manifest. Take the 
following :— 


The city lies sleeping ; 
The morn, to deplore it, 
May dawn on it weeping : 
Sullenly, slowly, 
The black plague flew o’er it— 
Thousands lie lowly : 
Tens of thousands shall perish ; 
The living shall fly from 
The sick they should cherish ; 
But nothing can vanquish 
The touch that they die from. 


An ordinary opera-librettist, without pretension 
to set up as a poet, would be ashamed of this, both 
in rhythm and rhyme. To rhyme “ vanquish” 
with “anguish” is bad enough; and the prosaic 
vulgarity of the two lines which we italicise is 
abominable. There is but one step from the sub- 
lime to the ridiculous; and, unluckily, when 
Byron strove to he sublime, he too often became 
simply ridiculous. 

Let us pass to Puetps’ acting. We have first 
to complain that he seems lately to have become 
an imitator of CHarLes Kzan, than whom he could 
scarcely have chosen a worse mode: And next, 
let us ask Mr. Puenps whether it would not be 
well to pronounce the English langu>ag as it is 
pronounced in the best society, instead ot so broad- 
ening the vowels that the result resembles the 
Irish brogue? Why should “any” be uttered as if 
it were “ah-ny;” or “desert” as if it were 
“daasert?” Should not the mode of pronoun- 
ciation adopted by men of education be the 
standard for the stage? We certainly think so, 
and are of opinion that the English drama will 
not commend itself to the higher classes of 
pleasure seekers until leading actors can be in- 
duced to form their style on an approved model, 
and to abandon affectations. 

Mr. Pueurs was unfortunatejin having Mr. 
Rayner to act the Chamois Hunter who saved 
Manfred’s life. Mn. Rayner’s elocution is unin- 
telligent and uneducated. And Mr. Pue.ps him- 
self plays his part in rather an wnreal fashion. 
Take this scene as an example :— 


C. Hunter. Friend, have a care, 

Your next step may be fatal. For the love 

Of Him who made you, stand not on that brink. 
MANFRED. (not cement one) Such would have been for me 


a fitting ; 

My bones had then been quiet in their depth ; 
They had not then been strewn 

For Se a, Se Ses Bey ae bo 





In this one ph ye opening heavens ! 
k not upon me ; 
You wane aot meant Sar ses, Bert taieo these atones 
MANFRED spring A 
the HuNTER aul cde be 
with a sudden grusp 
Houwrer. Hold, madman! though 


Now, nobody who saw this scene could be led to 
believe that Manfred intended to throw himself 
over the cliff. The whole affair is a bungle. 
Puenprs exclaims “ Earth, take these atoms!” and 
then waits till Rayner comes up to take him by 
the shoulders, We suspect that Mr. Pue.ps’s 
brother actor, the Rev. Mr. Betuew, who was 
carefully watching the whole proceedings through 
an opera glass from an orchestra stall, came to 
the conclusion that he wonld have made a much 
better Manfred. Not a word can be said against 
the actresses. Miss Hearn arose from the water- 
fall the most exquisite of witches; and we should 
not care how often we saw a phantom if it assumed 
the pretty shape of Miss Rosr Lecierca. 

The scenery was for the most part excellent. 
The Steinbach cataract was capital; the Jungfrau 
peak by moonlight was really a triumph of scene | 
painting. The Hall of Arimanes was scarcely so 
successful. The chief difficulty in representing a 
serious spectacle like “Manfred” lies in the im- 
mense number of burlesques which have been 
founded on supernatural subjects: we have been 
accustomed to connect such a scene as the Hall of 
Arimanes, thronged by grotesque-looking spirits, 
with the punning absurdities of Byron and 
Brover. They seem out of place in connection 
with the poetry of the noble holder of the name of 
BYRon. 








Tue overture to Mr. WALLAck’s new opera, The 
Desert Flower, the book of which we noticed last 
week, begins with an andante in F minor, 3-4 time, 
and concludes with a 2-4 allegro in the major of 
the same key. Neither the subjects of these 
movements, nor their orchestral treatment, call 
for any particular remark. It is followed by a 
spirited introduction inp minor, (3-4time), inwhich 
the bass instruments have some effective passages 
—leading into the opening chorus, “ Hark, the 
loud-voiced cannons roar,” really in B flat major, 
and concluding in p major. The orchestration of 
this chorus reminds us strongly of LTwrline. Mr. 
Harrison's first song, in B minor, the symphony 
commencing with a chord of the seventh on the 
fifth of the key, a somewhat novel license, next 
follows; a few bars of which, along with the 
other leading airs, we shall reprint, in order 
that our readers may have a thematic catalogue, 
at least, of the pieces of The Desert Flower likely 
to become popular. 


(Mavnice.] 





Thro’ the path-less fo - rest drear, 


Ss 


See the hun-ter threads his way, 








Each verse ends with an animated passage in B 
major. This song we consider one of the best in 
the whole opera, and although it requires a voice 
of good compass to do justice to it, yet it will be 
found within the range of most tenors. After the 
ensemble, trio and chorus, “’Tis Oanita,’ Muss 
L. Pyne has a florid air in & major, “ Swift as dart 
from hunter’s bow,” in which we do not meet 
with any original idea calling for especial notice. 

The ensemble, which concludes the scene is 
dramatically written, and if not novel, is at least 
the work of a musician, but where the composer is 
to find ladies with voices capable of reiterating 
c sharp and p in alt. is not so easy to determine. 


fAostra.] 


Thy blythe ca-rol on the bough . « « 

















to the fo- rest green, 


e e e « Lures me 


A few pleasing modulations are introduced, and 
each verse ends with a brilliant version of a bird 
trilling, which is charmingly imitated by Miss 
Louisa Pynr. The flute obligato to the song im- 
parts what we think the other airs of Miss Louisa 
Pyne lack, namely a distinct character, and will be 
found useful by vocalists who love florid passages, 
such as in Bisnor’s “ Lo! here the gentle lark.” 
The scene concludes with a continuation of the 
trio, the music of which (allegretto 3-4) is not very 
remarkable. The chief subject of the finale to the 
first act, in A major, is the melody introduced in 
the overture, and is taken by the orchestra, the 
voice parts being kept in accompaniment, A 
martial air, ‘ Soldiers, hist !’”” (Mr. Harrison) is 
par ly repeated in chorus, with good effect, and 
the act finishes with a well-written chorus in p 
major, “Amid the gloom our march we'll take.” 
A peculiar effect is produced in the orchestration, 
by the rapid alternations from 6-8 to common time 
in the accompaniment,— which change might 
as well have been marked in the treble as the bass 
only. 

The first movement of the overture in F minor 
serves as an introduction to Act 2nd, after which 
the chorus sing, behind the scenes, “The golden 
sun now sinks to rest,” a simple melody in F major. 
Casgan’s recitative and air then follow. The style 
of the romance, “The pangs of unrequited love,” 
is not unsuggestive of the Mermaid’s song from 
Oberon, teste the following extract from the opening 
bars :— 


[Cascan,] 





reas 


When wan - - - d'ring thro’. . . the 





Hector’s buffo song, in c, which ensues, “ Why did 
I leave my country dear?” is dramatic and catch- 
ing enough to be popular. A very pretty chorus 
in A minor, “ Away, away,” interspersed with bits 
of solo, and a melody for Maurice, “The chief is 
come,” is succeeded by a spirited but somewhat 
common place chorus for mens’ voices, “ Away 
then with fear,” in A major. The opening bars 
of the short solo allotted to Hector, “The dreadful 
joke begins,” are, we must say, very like Miss 
Strriine’s “ All among the barley.” 

Mr. Harrison’s next song, “Though born in 
woods,” a simple and very pleasing ballad in a 
flat, is destined we think, to some popularity. 











child, A  wo-man’s heart is thine; 
The march in this act—included in the overture, 
by the way—isnotaverystrikingcompgsition. Some 
recitative, and a few bars of a chorus of Indian 





The trio,, “See, yonder stands our beauteous 
foe,” between Oanita, Maurice, and Hector, contains 
deviation enough from the original key ef ¥ major, 
and leads up to Miss Louisz Prwx’s most telling 
scene, “The Woodbird’s Song.” This composition 


lowing manner :— 





Ie written in a sprightly vein, opening in the fol- 


maidens, “Our darts we fix,” lead up to Miss 
Louisa Pynz’s war song, “The eagle of battle,” 
a bold air in B minor, one passage of which, to the 
words “Remember the desert,” will recall to 
Scottish ears the strains of a Highland coronach. 

A chorus and ballet of Indian girls follow. The 
music of the chorus (in p major) is simple and 
pretty, but not, we think, of the strong local 
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colour required by the idea conveyed in its title. 


march in sp flat—which could be 
sold as a galop—a really beautiful ballad is allotted 
to Miss Louisa Pyne, “ Why throbs this heart 
with rapture new f” 


After a prosaic 


(Oanrra.} 
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= throbs thisheart with rap-ture new? What 
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joy is this, now un + known 


In the musical rendering of the passage, ‘‘ More | 


yvently did the flowera move,” 
ed the phrase 
ments ” 


the composer has 
repeat which made “ In happy mo- 
The finale to the 2nd act is, 
for the most part, written in the favourite key of 
the Desert Flower, B minor. It opens witha 
very nicely instrumented dialogue between Mau- 
rice and Oanita, 
the first Moorish serenade. 
After this occurs a duettino in G, and some very 
striking passages of impassioned recit. for Casgan 
and Maurice, breaking in on a trio in unison by 
Thou art now in our power.” 


BO px »pular. 


t.@., 


bars of KiickEn’s 


the Indians, * 

Meurice then upbraids Oanita for her suspected 
treachery in an cllegro vivace in B major, the sub- 
ject of which may be found (in part) in the over- 
ture to Zampa. This leads into a very dramatic 
trio for Oanita, Casgan, and Maurice, with chorus, 
* Perish every foeman dire,” with which the act 
concludes. The subject and treatment of this 
chorus will remind musical auditors of ALvAR’s 
* Greek pirate’s chorus,” 

Act 3rd.—After an introduction, consisting of 
the subject of the last chorus repeated, and a few 
bars of melodic symphony for the ’celli and violini, 
Casgan commences his scena by some recitative 
“'The desert waste, the 
in which, to the words, “ We love its 
sunlight glades,” Mr. WALLAcE has again wedded 
the celebrated notes, before referred to, of “In 
happy moments.” 

Next ensues an allegro feroce in 3-4 time, culmi- 
nating in a martial air in ¥ sharp major, “ For 
liberty we fight to-day,” 
features. 


and a neat air in A major, 
rocky steep,” 


which possesses no marked 
An Indian march follows—not very 
original—and an effective chorus of idolaters, “Our 
sacred idol comes this way,” in which a certain 
mystic and sombre character is given to the music 
by the repetition in unison of its opening melodic 
phrase in p minor. 

Oanita’s air, “I make thee King,” is a majestic 
but not flowing melody in p major, and is follow- 
ed by some good declamatory music for Casgan, 
in which he opposes his Queen’s selection and 
election. Next occurs a beautiful trio in 3-4 time, 


Andante, “No mortal power can now avail.” A 


chorus is added, to the same words, ani the whole | 


is most artistically worked out. 
last romance is the next piece, 
I shall ne'er see more.” 


Mr. Harrison's 
“ My loved home 


(Mavnice.] 
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My lov’d home I shall ne’or see more ; 


no mere shall gree. . « 


Ibiga pretty melody, but does not lie well for the 
voice, ranging too much in falsetto forthe generality 
of tenors. The duett which follows for Oanita and 
Casgan calls for no particular remark. It is essen- 
tially dramatic, and cannot be dissevered either 
from the stage or the situation. ‘The finale is bold 
and artistic; opening with a chorus in ¥ minor, 
abounding with imitations, “Mid vengeful flames.” 
After Oanita has been denounced by Casgan, she 
resumes her old melody, “‘ Why throbs this heart,” 

















king - men I 


to the words, “ What pow’r is this that nerves my 


in which Maurice leads off with | 


molto, “ Bind her fast, the torch apply;” 
after some bars of recitative, the subject, ‘ 
wond’rous chance,” a 3-8 melody in p minor, is | 
given out as a trio, and afterwards taken in the 
major key as a full chorus, amid which The Desert 
Flower concludes. 

Touching the performance of the opera: Miss 
Louisa Pyne sang her music easily and grace- 
| fully; Mr. Harrison was better as Maurice than 
| in any part he hashad for years. Mr. Warss, Mr. 


then, 





| allotted them. The mise en scdne was perfect, the 


costumes (not speaking ethnographically) rich and | 
“y* . | 
striking, and above all, the orchestra was irre- 


proachable. In fact, every justice, that mere me” 
| chanical skill and unsparing application of time 
land cost could afford, was accorded to Mr. Wat- 
|uace’s work. The house was crowded with a 
| friendly audience, whom the great name of the 
composer of Maritana and Lurline can always 
command on a “ first night,” and in the Royal 
Box were their Royal Highnesses the Prince and 
Princess of Wales, the Prince and Princess Chris- 
tian of Denmark, Prince Frederick of Denmark, 
Princess Dagmar, and His Majesty the King of 
the Greeks. 

Yet, we cannot say that The Desert Flower is a 
success. Were it the production cf a new man, 
the critical press could easily pick out from every 
scene the scattered evidence of genius, and would 
safely prophesy for the composer a brilliant future. 
But Wa.tace has passed that point long ago. 
He has for long been a master in English Opera, 
and by the standard he has himself erected he 
must now be judged. The fame of Vincent 
WALLACE, raised so high by the classics, Maritana, 
Lurline, and works such as these, is not to be 
lightly spoken of by any English musician; and 
to say that The Desert Flower is an equal effort of 
geniis with the works we have mentioned, would 
assuredly be light speaking. Non semper arcum 
tendit Apollo—and Orpheus cannot always be evok- 
ing from his lyre melodies and harmonies that will 
live. There was a time, we all recollect, when the 
pathos of Dickens waxed frivolous and his natural 
fun abated; Tennyson—in vita Minerva—does not 
always write as when he gave us Locksley Hail 
and The Miller’s Daughter; and there are people who 
will give you day and date when THackERay’s 
tide of sarcastic eloquence turned and ebbed. Not 
to multiply examples, we think every reasonable 
man will allow the incredible toil, the almost 
supernatural difficulty, and weariness of mind and 
body, which await the composer who has to fill 
the ears—and through them the hearts—of-a re- 
fined and fastidious English public, with a fresh 
opera every year ;—and this is precisely the task 
which the apparent dearth of talent in the land 
has set for Vincent Waxtace. What wonder if 
now aud then he fails? The wonder rather is that 
he has \:ritten so much that is admirable. This 
constant drain on the creative powers of one man 
| will sufficiently indicate one cause at least, of the 
mediocrity of this last work of a great master. 
That brain and that hand require rest, which we 
trust they will obtain ; then—and not till then— 
we may reasonably hope for a fresh series of the 
many beautiful images which in earlier works have 
stamped Vincrnr WALLACE as a great and original 
writer. 


| 








Avrnoven the musical profession, as a body, 
should have a real interest at stake in the quali- 
fication and fitness of those claiming to be pro- 
fessora and teachers of the art, yet, important as 
it is for a pupil to have the superintendence of ai 
good master, and to musicians in general that 
really competent teachers should be engaged, as 
owrs is not a science like medicine, where life and 
death are often dependant on the knowledge of 
the practitioner, quackery and incompetence are 
sure to creep in for the want of a diploma neces- 
sary to guarantee the standing of the teacher, 
or to show that he has gone through # 





heart ?” which is followed by a striking qllegro | 








course of study to enable him to communicate in- 
| struction, and thus, according to the old proverb, 


‘Oh, _ What’ 8 everybody’s business is nobody’s busi- 


ness.’ 

This state of things has often been keenly felt 
by the profession, and attempts have been re- 
peatedly made to arrive at some recognised under- 
standing as to what should entitle an individual 
to dub him, or her, self a teacher or professor of 
music; but hitherto the problem has remained, 


| and appears likely to remain, unsolved. 
|Corrt and Miss Pyne did justice to the music | 


It is, however, of paramount importance to 
every singing-master, and collaterally to all com- 
posers and performers, that the number of charla- 
tans and empirics who profess to be teachers of 
singing should be discountenanced, and their 
peculiar nostrums avoided by the regular musician, 
through whom much of the success of these 
clamorous mountebanks has reached a point where 
they are enabled to pass themselves off as oracles 
on the treatment of the voice, by professional 
men, suffering themselves to be drawn through the 
mire after a posse of interested schemers talking 
and writing in grandiloquent terms of the ana- 
tomy of the throat and the mysteries of the 
uvula, rima-glottidis, larynx, and trachea. 

The first time this anatomical theory was 
broached as necessary for the singing-master to 
understand, in this country, was in a work called 
The Singer's Assistant, published in 1821, for the 
benefit of a poor foreigner, and the plate of the 
organs of the voice were explained by no less a 
person than the celebrated Joun Hunter, of sur- 
gical renown, so that Crivelli, and those who boast 
of following his system, are not the originators of 
the idea, notwithstanding he contrived to spoil 
more English voices than any other singing-master 
on record. 

In this march of intellect age, the simulation 
of “a little know.. 1,2” does not seem to be 
recognised as “a dangerous” thing, hence we are 
inundated with clerg, men, graduates of the 
universities, bakers out of business, stay-makers, 
and in one instance, a person rejoicing in the 
fourfold occupations of beerseller, organist, veteri- 
nary surgeon and singing tutor, who all profess 
to be singing-masters on the anatomical system! 
No wonder, then, that we reckon so féw really 
good English singers amongst us at the present 
day. 

Unfortunately, this system has been found to 
pay, and has been called “ the philosophy of sing- 
ing.” When such a description is attached to 
most other professions or trades we should all be 
very chary indeed of patronising the philosophers. 
For instance, if the boot-maker came to measure 
us, and boasted of his philosophical fit, we should 
mostly be inclined to cut him as an arrant impos- 
tor, but singing-masters took up at once with the 
new-fangled idea, finding it “put money in their 
purse.” ‘Thus they have, in some measure, helped 
the imposture. 

Another quackery has also arisen, bringing 
hosts of needy schemers into the field as singing- 
masters. ‘The cure of stammering is now effected 
by teaching singing; and elocutionists and 
readers are very fond of putting in their claims 
as cultivators of the voice against those of the 
legitimate professor, and it is really wonderful 
how many persons are gulled by these adepts, 
whose best authority for their practice is derived 
from an incident which befel a poor sailor on 
shipboard, who, having fallen over in a gale of 
wind, one of the crew rushed in great alarm to 
the captain, and with visible signs of anxiety, 
exclaimed : “Bar—bar—bar— —* Well; sing 
it, you goose,” saidthe Captain, having learnedfrom 
a stuttering curer that a person could sing when 
he could not speak; and the poor messenger 
replied, in Sunday school whine,— 

“* Overboard is Barnabas, 
And half-a-mile astarn of us,” 
for once making good the efficacy of charlatanism. 

It may be said that the loss of voice consequent 
on such practices falls only on those who are silly 
enough to be so easily led away by such harpies, 
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bat this is not the only extent of the evil,—it | 
affects musicians generally, and does serious 


damage to the art. 
Every singing-master knows how difficult it is, 


for a time, to ascertain the true extent and flexi- 
bility of a pupil’s voice, but to these empirics 
nothing comes amiss. They start on a system of 
treating every one as having, what they are 
ple ised to term, “a veiled voice,” and commence 
forcing note after note at the highest portion of 
tio pupil’s range, forgetting that nature has her 
ow. equivalents, and that every note gained at 
the one extremity of the yoice is compensated by 
tio loss of another at the other extremity. Then 
The singer 
has some two or three notes of considerable 
power, next to grunts or squeaks, as the case may 
be, and these must be shown off, so up goes the 
composition into another key, higher and higher 
is the latest practice, and the pitch also is raised 
to concert pitch, philharmonie pitch, and finally 
opera pitch, the latter being two whole tones and 


cone transpositions innumerable. 


a quarter above Handel’s tuning fork. 


These pranks with nature open the door to other 
abuses. New names are found for the new kind 
of voices created, and, as ‘the majority of singers 
have no middle notes in their compass of voice 
worth hearing, such tones being weak and un- 
certain instead of full, pure, and resonant, the new 
nomenclature is introduced, and instead of trebles 
—the voices of women and boys—we now have high 
traltos. The first, thin, wiry and shrill; the second, 
sopranos, low-sopranos, mezzo-sopranos, and con- 
only those voices which have resisted forcing; the 
third, unusually deep; and the latter reminding us, 
very unpleasantly, of a feminine coal-heaver with a 
strong tendency to malt liquors. The latter now, 


thanks to raising the pitch, are enabled to sing the 
music originally composed for men—counter- 
tenors, and as there are but few such voices to 
be found, ladies make a good harvest by it. 
Indeed, what with the extravagant pitch, and 
transposing a tone or more, the counter-tenor 
(male) has pretty well ceased to exist, and the 
compositions of the great masters suffer in con- 
sequence, 


Tenors are divided into high and low, and be- 
tween the latter and the bass we now reckon the 
Where we shall ultimately arrive no 
one can foretell; but musicians, and especially 
singing-masters, should remember that the greatest 
composers wrote for four descriptions of voice— 
treble, counter-tenor, tenor, and bass—and that 


baritone. 


there could be no mistake as to their intention, 
their scores show that they used three clefs, the 
a, the c, on the third and fourth lines, and the r 
clef. 

Not content with ruining our voices, changing 
the entire scope of the composer’s intentions, the 
philosophical teachers have introduced a slangi- 
ness—much affected by several press writers—into 
their descriptions. We constantly read of a sin: 
“rendering” his song with much ability, and more 
frequently that he “interpreted” it! In place of 
the first “delivered” would be preferable, and the 
the last should be “sung,” for if a 


i is 
ashamed to own that he sings, his art can a but 
of little value to him, and to “interpret ” a song 
18 pure nonsense, for nineteen-twenticths of those 
who call themselves singers, fail to pronounce the 
words of their authors, much less “interpret” 
them. It is time such a vulgarism should be done 
away. 

A minor evil has alse been introduced by the 
Philosophical school. Ladies of English birth and 
extraction are all called “‘Madams.” The time 
was when you could not insult an Englishwoman 
more than cal her by the equivocal title 
Madam, Miss Sreruens, Miss Paton, Mas. 
BiLuineton, Mas. Bishor, Mas, Kwxyerr, Mrs. 
ALFRED Suaw, and all our best female vocalists, 
never condescended to be thought other than 
English Bcc wig Boy SoH hard sete 
the idea “Ma dam "to or eT 
Only in one instance can it be said to be re 
tolerable—Mapam Sarto 


it be 


well known by her own name, married a foreign 
instrumentalist of great talent. Not ashamed of 
her husband’s name, and too well knowing how a 
name becomes identified by the public with an in- 
dividual, she called herself, as the wife of a fo- 
reigner, Madam, and joining to his her own maiden 
name, did honour to her husband and preserved 
the rank she had won by her talents, in the esteem 
of the public. There are many “Madams” with 
not a tithe of her ability, who seem ashamed of 
being English wives, although they appear before 
English audiences. 

In the interest of the profession we feel called 
upon to make the above remarks. Composers, 
teachers, and performers owe a solemn duty to 
their art and to themselves to discountenance all 
quacks and dissenters. Music, the most expressive 


briefest space. Its enjoyment, it is trué, can be 
renewed daily by a student when perusing, or 
practising, the works of its classical authors, but 
to have them presented in their integrity before 
us by performance, occurs but seldom, therefore, 
we should make it our study that they should not 
be deteriorated, tampered with, or otherwise dis- 
figured by our laxity. Every composer must 
sympathise with such a view on the lowest motive 
—his own safety. Every singer and performer 
must feel it more honourable to perform what- 
ever he sees before him than to garble it; and 
every teacher knows it is less laborious to instruct 
on an approved and sound model, than to have to 
eradicate errors of judgment, taste, and elemen- 
tary knowledge. 

Music, as an art, and musicians, as its guardians, 
have both much to contend with. It principles 
are broad enough for the exercise of divers 


of the arts, is likewise one that endures the; 


———_—_--—- 


smoothness in the playing, and of a curious adapt- 
ability of each man for h But they do not 
know—how should they? whence all this has been 
obtained, or what care and labour are expended at 
rehearsal by the monarch of the coulisses—King 
Dion I. And herein Mr. Boucicault is probably 
unrivalled—in the pains he takes to make a piece 
run easily, At rehearsals he is great: greater, 
occasionally, than he appears on the stage. People, 
who see him at night, away saying, “ Yes ;” 
not bad as an actor. I have seen better, but he 
is tidy. Capital piece though; and everybody 
seemed to act it naturally. Don’t know that 
Boucicault’s was the best part after all.” Just 
80; but the arrangement was his; the mies-en- 
scdne was his; the care and nuisance of drumming 
every situation into a set of conventional heads 
was his; and this is what the outside public can- 
not see. Mr. Boucicault’s talents behind the 
curtain are patent, and Mr. Boucicault’s manner 
behind the curtain is always popular. He managés 
the conventional heads capitally and without 
iving offence, and that is no easy matter—in 
dinburgh at least, where there are heads (appar- 
taining to minor bodies), which are Pe iarly 
antipathetical towards a clever star. For never 
yet perhaps was Hamlet played, but that unfortu- 
nate Prince possessed uncompromising rivals and 
bitter foes in Rozencranz and Guildenstern: nay, 
even the Gravedigger has been known to cherish 
secret hostility towards him. These little risings 
of envy Mr. Boucicault knows how to assuage ; 
and he stands confessed by all who will have the 
generosity to admit it (and among actors you may 
nd some two per cent. in the ion of the 
ly article), as a most able and gentlemanly 
stage-manager. 
t present we have Lady Don re-engaged and 
playing out the last week of the season, It had 
een proposed to close with the Boucicaults, but 
Lady Don’s delay in sailing for Australia (epi- 
demical, by the way, in the profession, whenever 
a “last night” looms) enables the management to 
close with her—in two senses, Next Monday Mr. 


in its interests. 


opinions, all just and true to the science, but it 
must never be made the plaything of the de- 
signing or debased, by the unprincipled, who not 
only plunder the real musician, but corrupt a 
oyous and lovely branch of human study. 
Musicians are, if lovers of their art, conservative 
They have the keys entrusted 


to them of one of the greatest and purest plea- 
sures of life. They reap fame, honour, and reward 
from it, and the least they can do in return for 
these substantial benefits, is to be true to them- 
selves, their order, and their art. Our mission is 
to support art, to foster talent wherever found, 
and denounce all that tends to injure music in any 
way; and as long as our readers support us in 
in these our honest expressions of opinion for the 


and Mrs. Wyndham take their complimentary 
benefit; and then the theatres shut, and the 
Edinburgh fast begins, and Edinburgh expiates 
her sin of patronising the theatre so little by 
patronising the Kirk a great deal more, There is 
an on dit “ behind,” that the winter season is to 
open with Robson. The recess is to be only of a 
week’s duration, namely, while Edina fasts. 

It is at times rather perplexing to know what 
to call the little theatre in Waterloo Place, as it 
appears to change its name with its occupants—a 
frequency of occurrence which is apt to confuse 
the exact. To be succinct however, the Prinex 
of Howarn’s, WarEerRLoo, WALES, OPmRETTA 
House Rooms are still occupied by the Christy's 
Minstrels, and better business has not been seen 
in that polyglot establishment for many months. 
The house is always crowded. The Roya. 
PRIncEss’s seems to do well with Miss Rebecca 


and legitimate musicians. 


Provincial Hetws, 


— 





[FROM OUR OWN CORRESPONDENTS. | 

Tux full blaze of Social Scie 
people 
cry of wisdom in the halls of legislati 


becomes in itself so 





| F 


good of the science, so long will it be our pleasing 
duty to endeavour to advance the welfare of music 


Eprnzuren, Oct. 15th. 
ining on us 
n and 
who bate attended their section D and 
Jurisprudence all da; do not care to attend | My K 
the dress circle and Dion ucicault in the even- 
ing. Whether it is that ears accustomed to the 


ce 
now hae dimmed the glary of the foot lights, 


L lation cannot 
afford to give heed to amusement in other halls ; 
or whether the pursuit of knowledge under facility 

30 great a bore that people 
(always contemptuous of what is easy to be pro- 
etited) will take no pains to go in for that other 





Isaacs, who appears this week in a burlesque 
written, it is to be presumed, for herself, by an 
author who has borrowed a portion of the Comic 
News to make a bill, but has not had the honesty 
to admit the source of his wit. The burlesque is 
called Alonzo the Brave. 

A couple of pianoforte recitals are announced to 
be given by M. Thalberg in the Music Hau at 
the end of this month and the beginning of next. 


They will arrive rather late for the Scien- 
tific people, who wi Pectably be gone by that 
time; nevertheless, Edinburgh be comfort- 
ly full by that time, and théy are likely to do, 
fashionable and suited to reg bility. 


. Kennedy is also to bring his songs of Seot- 
d, and they are not likely to do. Nobody knows, 
ever, yet; and it is futile to hollo before 
is out of Mr. Wood’s—not that . 
t 


Wood ha to do with him, but he 
have. eanwhile, the pro y of 
Songs of § to Scotland is as questionable as 
the principle of exporting a carboniferous article 
of consumption coastwise for the Tyne. As regards 
“Th init change to note ta Ginago Mr. 
ere @ to no iW. q 
the Prrncz’s keeps the theatrical 


bore, enjoyment; or whether j one who has pot boiling, Se, in M . Hengler’s 
heard Brougham is ashamed to own to having | ag ust Sia'with Uoquestrian Pepper 
Carhdin i in Chub tho kouben ot tho Quesete at 7 h Biotes Ghost, 
not been r : the last wank oe bo, qu on, but refers to the essional Ghost, 
put upon the stage." ost important tall of Pr pn mrt gee, 
. manager an cer| ‘Tue engagement talian Company a e 
of a piece, is one, of whic! the public “ | to a brilliant close on Sokirind venies, “0H 
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of the public, and to quote from a local journal, | “ Siamo Allegri” (‘ Letus be happy,”) and “ Genio | Mr. Swanborough was even more strongly wel- 


“ attracted a most fashionable and crowded house; | possente” (“ Spirit adored,”) the former meeting | comed. 


but there was so little of preliminary notice, that 
the public were surprised at the admirable manner 
in whichit was brought forwardin every accessional 
department ; for, while they naturally expected 
from the vocalists, comprising as they did all the 
distinguished members of the company, that the 
music would be given in the fervour and purity 
deserving of the composer, it was not known that, 
as a mere spectacle, nothing would be omitted 
either in the way of richness and appropriateness 
of costume, attractive scenery, and stage devices 
that demand the aid of the skilful mechanist.” 
Many were present who remember the first repre- 
sentation of ‘* Oberon” here iu 1827 or 1828 (soon 
after its London trial) when it left an impression 
never to be forgotten. Mrs. Wood, then Lady 
Lennox, for whom the music of “ Reiza” was 
written, being the representative of the part, 
was then at her zenith ; and as the great composer 
had well suited her vocal and dramatic powers, 
her success was indeed magnificent. Doubtless, 
many of your readers will vouch for the fact. 
Titiens, however, “ beats the world” as we say in 
Ireland, for a grander piece of vocal and dramatic 
declamation has never perhaps been witnessed 
than the “ Mare, potente mare ;” fully equal, it is 
supposed here, (we make a little allowance for 
Irish enthusiasm) to any effort of Patti’s. It must 
not be supposed presumptuous to record an ex- 
pressed opinion amongst the Hibernian lovers of 
“ Oberon,” that it is one of the works which do not 
improve by the change of language, and if the 
writer is allowed to join issue, an accordanceof idea 
might result. Mr. Planche’s words in the original 
text are some of the best in the language for lyric 
oer General criticism “ne se permet pas” 
ut a short example may be allowed : 
‘Ocean, thou mighty monster that lies curl’d 
Like a green serpent round about the world.” 
**Mare, potente mare, mmenso altero 
Che die tue braccia cingi il mondo inter.” 
It will be admitted that the second line in par- 
ticular falls off in La bellisima lingua; certainly it 
is a rare event, but the English libretto abounds 
in open and singable expressions; and were it per- 
missible, many lines throught might be compared 
to the advantage of our usually (musically con- 
sidered) hard and hissing language. An almost 
unprecedgnt occurrence must again be recorded, 
(the encore of the ‘“ Soldiers Chorus” in “ Faust” 
having been communicated last week), viz., the 
redemand in Dublin of an overture ; the overture 
to “ Oberon” was actually called for a second time, 
both on Thursday and Saturday nights. The con- 
duct of the degenerate “gods” on the last night 
however marred much of the effect, and, to quote 
from the Express, “The introductory adagio, one 
of the most exquisite movements in the entire 
range of the notes, was played in dumb show, on 
account of the noise in the gallery. The breathing 
notes of the magic horn, the exquisite violin pas- 
sages, con sordini, the wailing voice of the violin- 
cello, all were virtually non-existent, as far as the 
listeners were concerned :— 
** For though the orchestra did its duty laudably, 
The harp had sounded just as well with no strings ; 
And the first violin would have played as audibly 
If some malicious wag had greased her bow strings.” 
To say the truth, gts prose, it is high time 
that means were adopted to check the petty 
tyranny by which hundreds who pay far more for 
their seats than those who are guilty of the dis- 
turbances of which we complain, are literally at 
the mercy of a disorderly mob; this just and 
well-merited castigation, with others, should have | 
effect. But to return—Mr. Sims Reeves, who on 
tne first night, in consequence of a severe cold, 
omitted the scena, “ Oh, di qual fuoco!” (Oh, ’tis 
a glorious sight!) sang the whole of the music 
allotted to his part on Saturday, and in the grand | 
martial song, he naturally delighted his audience ; 
also the lovely prayer in the third act, ‘Tu che 
vedi” (Ruler of the awful hour,) he gave with 
such pathos an expression, as proved that his won- 
derful voice continues to retain all its freshness 





| gratis. 





and sympathy. As an almost certain result, 
both from the beauty of the compositions, and | 
the manner of interpretation, the two songs 
of Male. Trebelli, “ Donsella nata” (“A lovely Arab | 
Maid”), 2nd act, and “ Arabia cara Arabia,” 4th | 
act, were, with unanimous demand, repeated. The 
original tenor scena, “ Infelice Mortale,” heard here 
for the first time, and sung with such — effect 
by Signor Bettini, is much admired, and its | 
rformance has added another “layer” to the | 
but well-formed “strata” of this new favourite 
vocalist’s Irish reputation. Mr. Santle 


in London, made the com tively unim 


with a most vociferous encore. The opera, on the 
whole, went evenly and well—some trifling “rough 
places ” having been “ made smooth” in the se- 
cond representation. It may not be out of place, 


|in conclusion, to recount an amusing anecdote, 


the whole of which may be relied on as coming 
from a witness. At the last night rehearsal of 
“Oberon” on the Dublin stage, when first pro- 


duced in 1827 or ’28—Mr. Alfred Bunn being lessee | 


at the period—the business was proceeding, when 
presently all came to a pause, in consequence of 
the difficulty of some mechanical arrangements. 
Lord William Lennox, who had accompanied his 
Lady, was with her on the stage, with Mr. Bunn, 
Mr. Calcraft, then stage manager, and the artists. 
The delay was certainly considerable, and a discus- 
sion on some important points taking place be- 
tween the heads of the party. A chorus singer of 
long standing in the establishment, named Sut- 
cliffe, was observed most impatiently pacing to 


and fro at the side of the stage, looking frequently | 


with “quick turned head and knitted brow,” 
towards the’council. Time passed; no sign of 
continuing; when at last Sutcliffe, patience ex- 
hausted, rushed forward into the midst of the 
astonished cabinet body, and in an excited voice 
exclaimed, “ B———d and’ ouns, will yez go on wid 
th’ op’ra, and let us go home to our suppers!” The 
effect may be imagined. 

A successful morning concert, at which all 
the artists appeared, except Mr. Sims Reeves, 
took place at the Ancrenr Concert Rooms, 
on Friday. Many who will not, and others 
who cannot go to the “play-house,” take ad- 
vantage of such an event, and the result was a 
very well filled room. One more quotation from 
a journal—* Much credit is due to Mr. Harris who 
carries on the Theatre with such independence 
and spirit, enabling the Dublin public to hear all 
the great singers of the day, through the medium 
of every novelty of merit in the way of modern 
opera. Few persons, unless those in the secrets of 
the “Coulisses” are aware of the vast outlay 
necessary to meet engagements so heavy as those 
of a company comprising so many celebrities as 
that we have been enjoying for the last fourteen 
days.” A wreath of laurel was lowered to Madlle. 
Titiens on Saturday night, by means of a cord at 
each extreme of the gallery. Mr. Reeves placed 
it on the head of the accomplished artiste, and led 
her off the stage accompanied by a tremendous 
ovational cheer. 

Queen's THeatre.—On Saturday evening the 
engagement of Mr. Frank Matthews and his ta- 
lented company, from the Sr. Jamrs’s THEATRE, 
London, came to a successful close. “ Lady Audley’s 
Secret”? was performed, the heroine being imper- 
sonated by Miss Herbert, to whose benefit the 
night was allotted. This young lady has already 
become a favourite with the audience of THe 
Queen's; indeed, the company in general, consist- 
ing of such names as Miss Cotterell, Miss Dyas, 
Mr. Shore (of Fechter’s company), Mr. Hooper 
(Gentleman Hooper), &c., &c., could not fail to be 
attractive. Unfortunately Mr. Frank Matthews 
was prevented, through indisposition, from ap- 
pearing, as intended, in his part of Jones Robinson 
Brown Smith, in “ Little Toddlekins,” and Mr. Shore 
rattled through the part with effect. Mr. George 
Ellis is the acting manager. The company have 
gone to Belfast. 

A third establishment, called THz Prince or 
Wates’ THEATRE, is open in the classic locality of 


| Fishamble Street, at the house where, according 
| to some authorities, Handel's “‘ Messiah” was first 


given here. One of the attractions offered is a 
view of a ghost on a great pedestal outside the 
theatre, from half-past seven to nine o'clock— 
A Sensation Ass! a Sensation Cat! anda 
Sensation Lady! are advertised for this evening ; 
also a piece called “The Peep o' Day Girls.” A 
notice of the Music Hauus next week, as this has 
extended to an unreasonable length. 
——— 


Breminecuam, Oct. 14ru. 

Ir must be one of the pleasures of an actor's 
life to return to the scene of his former successes 
—meeting on the s old friends with whom he 
had laboured for public approval, and finding, 
upon the rising of the curtain, that he has not 
been forgotten by the audiences whom, months 
ago, he had pleased by his endeavours. 

At the Prince or Waxes Tueatre on Monday 
last (the occasion of the re-opening for the winter 
season), few of the old favourites had reason to 


y, here as | complain of the reception they met with after their 
rtant | lengthened absence. i 


Miss Adams, Mr. Clifton, 


part of Sherasmin stand out in bold relief—his fine | Mr. Farrell, Mr. Volaire, Mr. Bellair, and Mr. 
voice and thoroughly artistic finish, contributing Hudspeth, each received what is termed “ an ova- 
tion” of applause, while the first appearance of 


additional beauty to the already charming duet, 





The opening piece was “ London Assur- 
ance,” a comedy of the old-fashioned style, con- 
taining, among much wit and humour, a great 

| deal of sterling truth. Were it not for the name 
upon the title page I could hardly believe this 
piece to be one of Dion Boucicault’s. One comedy 

like this one is worth the whole of the “ Colleen 

Bawns”’ and “ Octoroons” which have lately been 

| showered upon us. The acting of each part was 

| so meritorious that, were I to separate any one of 
them for particular notice here, I should be acting 
unjustly towards the others. The new comers, 

Miss Conquest (Grace), and Mr. Francis (the Law- 
yer) promise to become exceedingly popular, the 

latter being one of the few low comedians of the 
present day. After the comedy the National 

Anthem was sung—the solos by Miss Mellon, who 
also sang Brinley Richards’ once new anthem “God 
Bless the Prince of Wales,” infusing much force 
and emphasis into the wording of this patriotic 
song. Mr. Swanborough was-then called for, and 

in a brief speech he spoke of his pleasure in re- 
| turning to Birmingham according to his promise, 

| and of the engagements he had entered into—Mr. 

Sothern, Mr. Seactene, and “a grand opera com- 
| pany” (at the mention of Mr. Buckstone’s name 
| there was loud applause from all parts of the 
| house)—he then returned thanks to the audience 
|for their presence and withdrew. The ballet, 

“ Jack's Return from Canton,” concluded the enter- 

tainments, and in it Miss Conquest, Miss Caroline 

Adams, and Madlle. Rosini, aided by Charles and 
Arthur Leclercq, appeared. In the course of the 

evening the band “discoursed eloquent music,” 

under the leadership of Mr. F. Ward, and a new 
overture, composed by that gentleman, was per- 
formed, with credit to the instrumentalists and to 
the composer. Mr. Swanborough will produce 
next week the new drama, “ Miriam’s Crime,” and 
the new extravaganza, “Izxion, or the Man at the 

Wheel.” 

Mr. Simpson has treated the THeatrE Roya 
audiences to Tom Taylor’s “ Ticket-of-Leave Man,” 
Mr. Henry Loraine playing the part of the convict, 
Bob Brierley. The piece is put upon the stage in 
an excellent manner, and in the part of the hero 
Mr. Loraine finds plenty of room for the display 
of his abilities. Of course Miss Wilmore is the 
most impudent of Sam Willoughbys, Miss Des- 
borough being especially successful in her render- 
ing of the heroine, May Edwards. Hawkeshaw finds 
a most efficient representative in Mr. E. Price, and 
Mr. Maskell is grotesque in the foppish Green 
Jones. The piece has hitherto been successful, 
notwithstanding the many attractions elsewhere. 
Birmingham is daily becoming more and niore 
theatrical in its tendencies, It is not so long ago 
since the town could support no more than a single 
theatre, with the addition of a circus or so a 
Christmas. ; 

“ The Invisible Prince,” with the Sisters Nelson, 
has been the attraction this week at the New 
Avetput, and I am sorry to record that the atten- 
dances were hardly so large as the programme 
warranted me in expecting,—but the manager can 
hardly be found who can procure a success for an 
indefinite period, and after the run of an opera 
company Mr. Grattan must expect a slight change 
in the attendance. “The Sistérs Nelson” (I pre- 
fer to call them so, for in looks, manner, and 
ability, I can barely find a difference) are admir- 
able songstresses, and their performances have 
been highly appreciated by the few who have wit- 
nessed them. A drama has preceded the burlesque, 
and a farce concluded the entertainments, each of 
them well performed, and each of them well re- 
ceived. 

There is little else that I need remark in my 
present letter, except that Mr. Harrison’s concert, 
on the 22nd, is expected to be a great success. I 
believe that “tickets and places” are already 
being “secured.” 








— 


Guascow, Oct. 147TH. 

PREPARATIONS are going on rapidly for the 
winter musical campaign, and it promises to be a 
very attractive one. ‘The most prominent: enter- 
tainment yet announced is that of M. Thalberg, 
the i who is to hold a pianoforte re- 
cital in Quezen’s Rooms on the 2nd proximo, 
the e of which will comprise some of his 
most brilliant compositions. We may venture to 
anticipate for him a hearty welcome. 

The Choral Union's (conductor, W. A. K. Lam- 
beth) next concert takes place on the 20th 
proximo. Handel's serenata, “Acis and Galatea,” 
is to form the first part of the » 
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h the inces. | one, and the pieces selected all abounded more or | deportment he exhibits when on the stage, render 
Penn the pactted pect ag eh at bo neveinens en with the Eee iaetegh. The performances on Mr. Reeve a general favourite in all the characters 
eorts of this society have been given, and the| that occasion commenced with a new farcical he essays. The entertainment concluded with the 
celebrated artistes already engaged, it is expected | piece entitled “An Hour at Dunoon,” followed by Strand farce “Turn him Out,” in which Mr. Bridg- 
hat the approaching concert will be a great suc-| “The Irish Lion,” and Byron's burlesqe,. “ Masz-| ford, as Nobbs, the itinerant vendor of toys, ap- 
cess The Junior Choir, which has been formed | eppa,” in the latter two pieces Mr. Frank Drew peared to great advantage. On Saturday evening 
within the last few weeks in connection with this| was the principal attraction. The success that | the “ Ticket-of-leave Man” was represented for the 
society, has, in point of numbers, far exceeded the | attended this favourite Irish comedian's first ap- last time. We cannot speak too highly of the 
most sanguine expectations of the directors. The! pearance here in a burlesque, secured his reap-| manner in which this drama has been put upon 
membors already enrolled number upwards of three | pearance in “ Mazeppa” last night. the stage ; indeed, the first-class manner in which 
hundred, and it has been found necessary to close | —_+—- it was mounted was highly conducive to the sue- 
‘an eh i ; embers in the meantime, and | d cess which has attended the run of the piece. 
<a he ‘ie fecuala seleee eke tae eae | ais Nortineuam, Oct. léru. Douglas Jerrold’s model nautical drama’ “ Black- 
ut a y . ww choir he diligent | 4% We intimated last week, we have this week to| eyed Susan” was also played; Mr. W. Tullock 
Should the members of this. new choir be diligent ; — ee - j 7 : 
: . . : P | record, that M. Thalberg visited Nottingham on| pheing a satisfactory representative of the h 
l successful in their studies, Glasgow will soon | , a g y rey ntative o e hero. 
ae ayes | Monday, and Miss Emma Stanley on Tuesday and | Mr. Leslie Cooper gave the song “AU in the Downs,” 
be able to boast of perhaps the largest and best-| 79), Se : ‘ the song , 
i 7 ” | Wednesday. Of the former we can furnish no} the “accompaniments” being somewhat of a novel 
-,ined chorus out of London - J “ I g at of a nove 
“ — s “ge * ae ; | particulars, from the circumstance, that through | kind. On Monday evening, a version of the 
The St Conti {urivate) Choral Society R-| the illiberality of the local management, your | « Duke's Motto,” under the prepossessing title of 
ductor, Mr. J. Seligmann—has been in existence | correspondent was refused the usual privilege of| «The Hunehback’s Oath,” was produced. There 
during the last four years, and we wish it every! admission, even on application. We do not attri-| are some startling situations in the piece; the 
success forthe future. Its members are composed | pute this to either M. 'Thalberg or his manager, a8 | dresses are remarkably good ; and the scenery (by 
of Ivlies and gentleman connected chiefly with the | your correspondents in other towns haveinvariably | Mr, Lenox) is highly effective. Mr. Tullock, and 
first families in town, and the society meets weekly | received the usual courteous treatmeut due to their! Miss Annie Ness, personate the principal char- 
during the winter season in the Pillar Hall (one) office, But your correspondent in Nottingham | acters. The farces of “ Family Jars,” ‘ The Goose 
of the elegant reception rooms attached to the assures Mr. H. Farmer that he does inot accept his | with the Golden Eggs,” &c., have been the concludin 
Se rooms) for the study and practice of part | conduct as a personal insult, but as a slight shown | farces. We are glad to hear that the respect: 
singing. Since its formation the society has made | to a Professional medium, which he hopes to see | lessee, Mr. Pitt, is recovering from his late in- 
rapid progress in this art ; at the end of each ses-| grow to a position of such importance that he disposition. 
will be forced to respect. Mr. 8. Emery drew a tolerably good house at 








sion a private concert takes place, to which friends 
of the members are invited. This annual concert 


is considered one of the most fashionable enter- 
tainments of the season. The following, among 
other works, have been performed during the short 
period that this society has existed, viz., Beet- 
hovens’ Mass in C, Mendelssohn’s 42nd Psalm, 
“As the heart pants,” Bennet’s “ May Queen,” and 
a number of choruses from Haydn's “ Creation,” 
Hande"s “ Messiah,” and Mozart’s 12th Mass, &c. 
The ee | meeting of the approachlng season 
will be held early in November, and we under- 
stand that the principal pieces selected for study 
are Mendelssohn's “ Walpurgis Nacht,” and 
Spohrs “God, thou art great,” together with 
various selections from Handels “ Judas Macca- 
beus,” &e. 

The Ciry Haut Saturday Evening Concerts 
have becn well attended since their commencement 
in the beginning of September. The sixth con- 
cert of the tenth season was held on Saturday last, 
when Miss Rebecca Isaacs, soprano; Miss Edwards, 
contralto; Miss Pitman, and Mrs. Ware; Mr. 
Square, tenor; Mr. Bartleman, basso; and Mr. 
George Ware, comic, appeared. Of course the 
principal attractions were Miss Isaacs and Mr. 
Bartleman, who sung their appointed parts in a 
careful and attractive manner. The other artists 
were well received. The Band of the 41st Regi- 
ment, presently stationed here, were also in at- 
tendance, and performed several selections in 
capital style, under the direction of their leader, 
Mr. F. M‘Ardle. 

Miss Helen Kirk, the protegé of the Abstainer’s 
Union, by whom these concerts are conducted, is 
to make her first appearance this season on Satur- 
day next, and as she has been studying in London 
during the ‘summer recess, under Mr. Henry 
Smart, the well-known composer, we venture to 
hope that she will prove a more attractive vocalist 
than ever. 

During last week Professor Pepper's Ghost 
haunted the QueEN’s Rooms, under the superin- 
tendence of Mr. Gompertz, and was visited by 
large and fashionable audiences. It has now 
vanished to appear at Aberdeen this week ; but 
owing to the success attending its exhibition 
here, a return visit has been arranged for, and 
will be made early in November. 

Since the unfortunate disaster that so utterly 
destroyed our T'#zaTRE Roya, we have been ne- 
cessitatel to rest contented with the Prince's 
and its many discomforts, and through the unceas- 
ing endeavours of the active managers, that 


Miss Emma Stanley in her very excellent en-| the Surrey THearre, for his benefit, on Thursday 
tertainment, entitled “Seven Ages of Woman,” was | Jost. ''hose who went in anticipation of a treat 
very successful in every sense of the word. In it| were not disappointed, for Mr. Emery's masterly 
she displays a variety of talent seldom met with | rendering of Fouchd (his original character at the 
even amongst the class of performers who make | Olympic) in “Plot and Passion,” was a performance 
this style of entertainment their study. She gives | of no ordinary nature. He was ably supported by 
in the course of the evening twenty-four character | My, Frank Allen as Desmaret, and Miss Emily 
performances, sings in seven or eight different} Forde as Madame des Fontagnes. The drawing- 
languages, and accompanies herself on four dif-| room “set” used in the piece is a remarkably good 
ferent instruments, including the German zither, | one, and its production is highly creditable to Mr. 
so little known in this country, all with consider-| Rowe, the artist. On Friday and Saturday, Mr. 
able skill. Donbtless this is an amount of change | 9, Ww, Ray acted, with his usual ability, his favo- 
that few would attempt in public. And there} rite character of Sampson Barr, in “ The Porter's 
can, also, be no doubt that a capacity for accom-| Knot,” Saturday was the last night of the 
plishing the difficulties of such a performance, is | « Ticket-of-lcave Man.” Well mounted and strongly 
both extraordinary and useful; but we are sorry | cast, this drama has had a highly successful run at 
that it should ever be reduced to superficiality, | the Surrey. On Monday, Mr. John Coleman (a 
necess wily arising from having to keep such an great favorite in Sheffield) commence t an engage- 
amount of changes in first-class exhibiting order.| mont. The list of pieces played includes “ The 
The changes of costumes were most admirably | Lady of Lyons,” “Still Waters Run Deep, “Ingomar,” 
done, and so expeditiously as to be truly surprising. | &¢,, the star shivi).7 resplendently in the principal 
That the public appreciated Miss Stanley’s abilities characters. The trees of “ Domestie Economy,” 
was sufficiently attested in the amount of applause | and “ Goo¢-for-\othiag,” have afforded Mr. B. 
she received, from both a numerous and fashion-| Sheridan :n oprortunity of showing the great 
able audience, on each evening. ability Le possess as a comedian. 

The ghosts of the departed are arising nightly at| We shall have something to say in our next con- 
the Tuzarre Royat, in Mr. Charles Price’s drama, | cerning 'Chalberg’s “farewell” recital, which is 
“ The Stricken Oak.” As to the merits of the piece | announced for Friday evening in the Music Haun. 


we can say little in praise of it.. The plot is both | No doubt we shall have to chronicle a great success, 
unnatural and improbable, and is so slow in action ex ideas 


as to become perfectly tedious. The only point 

of interest in the whole play is the excellent : Lexps, Oct. 14th. 
manner in which the visions are produced; the| Hien price concerts, or what are usually denomi- 
natural position of the figures being most excel-| nated “grand,” (a word very frequently misap- 
lently done. ‘The afterpieces during the week have | plied) rarely sueceed here. The Carlotta Patti 








been of no interest whatever. Our remarks as to 
the danger of such performances, as the sensation 
scene in “ The White Boys,” were fully justified on 
Saturday evening last, on which occasion Miss 
Eliza Saville, in crossing the bridge, missed her 


concert, in the Town HA uu, on Saturday, was no 
exception to the rule. Since their provincial tour, 
Leeds is the only place where the party have not 
been welcomed with a crowded audience. Un- 
doubtedly one of the reasons why the hall (capable 


hold on the rope, and when the bridge fell, she | of seating 2,000 persons) was not more than half 
fell also; but we are happy to say she escaped | filled was the announcement of a visit, within a 
without serious injury, which is indeed surprising, | few days, of Titiens, Trebelli,Santley & Co.,and the 
considering the height she would have to fall. We | great desire to hear Gounod’s “ Faust,” a selection 
hope, now, that ‘“ The White Boys” is for evermore from which is to occupy the first part of to-mor- 
put on the shelf, and that we may never again | row night's concert. As in London, this opera is 
experience a real censation like that of Saturday | very popular here, Dr. Spark having contributed 
evening, not knowing whether a lady, who is so | to this result by frequent performances of selections 


generally respected, was seriously injured or not. 
We have no announcements of forth-coming 

events, as yet, worthy of notice, except the public re- 

hearsal yb the Sacred Harmonic Society of « selec- 














establishment has been rendered very endurable ; | 


wld to this the various attractive performances 
which have been produced on this stage, and the 
really good class of actors and actresses who have 
Veen from time to time drawing large audiences, 
und it Coos appear surprising how reconciled the 
pubic have become to all that remains of a once 
neas and comfortable Theatre. Daring the last 
fev moths there have come and gone from us— 
Mre. bouling, Lady Don, Lord Dundreary and seve- 
ral other eminent performers; not forgetting Mr. 
and Mrs. Charles Kean, and the Pyne and Harri- 
son Opera Company, and we have every reason to 
inticipate the early appearance of some other fa- 
vourites. 

On Monday evening last Taz TPrixce’s was 
crowded by an appreciating audience, who heartily 
embraced the opportunity of testifying their 
respect and regard for Mrs. Edmund Giover on 


her benofit night. The bill was a very attractive | Golifinch in excellent styte. The case aud gr: ezful 


tion from ‘ Judas Maccabeus,” on Monday next. 


_—— — ~— 
SHEDFIELD, Oct. 147TH, 
As was anticinated, a numerous and fashionab!‘e 
audience assembled at the Music Haun on Friday 
| evening last, to hear the distinguished concert 
perty announced by Mr, Freemantle. The 
artistes were Mdile. Carlotta Petti, Madame Fanny 
Huddart, Herr Roichardt, Signor Ferranti, M. 


| 
| 
| 


(conductor). All the performers acquitted them- 
} selves to the intense gratification of the audience, 
every item in the programme being honoured with 
an encore. A second ‘visit of the party to this 
town would no doubt be fully as successful as was 
the first. ; 

t the TreaTre Rovat, on Friday cvening last, 
| Holcrott’s good old comedy, “ The Recd to Ruin,” 
| was performed; Mr. Wybert Teevo personating 











Accher, M. Vieuxtemps, aud Mr. C. J. Hargitt | 


from it on the grand organ. Another reason of 
the non-success of Saturday night's concert will 
be found in the remarks I wrote in the first num- 
ber of The Orchestra, anent the mass of rubbish 
| which had been showered on the Leeds people re- 
jcently in the way of “entertainment.” The 
Christy's Minstrels, not long since, drew an audi- 
/ence of about 3,000; and no doubt they would 
|meet with similar success on a second visit to 
Leeds. An immense sum is spent here annually 
|on musical entertainments, but, at present, grand 
| concerts do not reap a fair share. It is not my 
|intention to write a criticism on the concert of 
| Seturday, for as the same artistes go through the 
| same programme in every town they visit, and as 
lust Saturday's Orchestra contained remarks on the 
performance thereof, it would only be occupying 
space uselessly. I must, however, indicate what 
kind of impression the various artistes mude on 
the audience. Mile, Carlotta Patti, by her sing- 
iag of “The Echo Song,” produced an enthusiasm 
rarely seen in Leeds, aid loud huzzas and waving 
Gi handkerchiefs brought the lady again to the 








orchestra, where she sang “ Comin’ thro’ the rye,” 
accampanied by the long drawn “ fro-o-o-wn” and 
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the confidential wink. Her performance was de- 
cidedly considered more wonderful then beautiful, 
and her voice more sweet than powerful. Miss 
Fanny Huddart was twice encored, but she 
judiciously bowed her acknowledgments only. ; 
Ascher and M. Vieuxtempts delighted their andi- 
tors. Sig. Ferranti, in his buffo songs, created a 
very favourable impression, albeit, his voice is not 
of the best quality; and Herr Reichardt was 
warmly encored in his own graceful song, “ Thou 
art so near.” A fine and very effective puletuinnas 
of the introduction to the church scene in “ Faust” 
was given by M. Vieuxtemps, M. Ascher, and Dr. 
Sparks, the latter presiding at the organ. A 
second visit from the same party is announced for 
November. 

+t At the Turarre Royan, the “ Ticket-of-Leave” 
has this week been sup; lemented by Byron’s “ IU 
Treated Il Trovatore,” in which the puns and jokes 
have produced their wonted effect on the audience. 
The lessee has announced his engagement of Miss 
Anny Sedgwick and other ‘‘stars,” when, no doubt, 
we shall see some very respectable performances. 

The “ Poor Girl” has been put on the stage at 
the Princess's Tueatre, and has drawn crowded 
audiences, almost wholly composed of the working 
classess. The poor accommodation which this 
theatre provides prevents the attendance of the 
middle and upper classes, A great want is felt for 
a good theatre. and uutil such a building is e-ected 
the drama will never hold up its head in Leeds as 
it should. 

Mr. Henri Drayton is giving his entertainment 
in the Music Haut, not to very large audiences, 
wich may be attributed to the counter attraction 
a‘ the theatres, and the meeting of the Archwo, 
lo rical Society this week. 

I'he festival of West Riding choirs at York 
Minster on Tuesday, was a great success, musi- 
cally considered. The entire choral service was 
marvellously accurate, considering that the ma- 
jority of the singers were “raw” choristers, know- 
ing very little of good church music. Purcell’s 
anthem, ‘O; God, thou art my God,” and Handel's 
* Hallelujah,” produced a thrilling effect. Hill’s 
new organ, which has been erected in the nave. 
was manipulated by Dr. Monk, and Mr. Barton of 
the Leeds Parish Church conducted with marked 
ability. There were more than 1,000 surpliced 
singers, and about 300 clergy, also in surplices. 
The effect of this number, walking slowly, four a- 
breast, through the choir, down the nave, to their 
allotted seats, chanting a hymn, was thrilling, and 
left a lasting impression on all who were present. 

The tickets are selling rapidly for the Titiens’ 
concert to-morrow night, and a full room is antici- 
pated, 

-> — 
Beurast, Oct. 15TH. 

I remember when Dr. E. T. Chipp came to Bel- 
fast, in October, 1862, the Musical World contained 
an article regretting his departure from London, 
and made use of the words “ Belfast, the most 
musical of musical Ireland.” I could not help 
smiling at it, and thought that Dr. E. 'T. Chipp 
would soon be able to convince himself of the 
veracity of this assertion. Well, to tell you the 
truth, Belfast is not a musical town. @ cer- 
tainly have two local societies of established repu- 
tation—* The Anacreontic Society,” established in 
1814, will celebrate this season its fiftieth jubilee ; 
and the “ Belfast Classical Harmonists’ Society,” 
established in 1851. ‘The former society confines 
itself to the cultivation of instrumental music, and 
also vocal music, but only for male voices, as none 
but gentlemen are admitted as members ; the lat- 
ter society's aim is chiefly the cultivation of 
choral music and the production of complete 
oratorios. These two societies gave, during the 
winter season, three subscription concerts each, 
and they are the only concerts of any note which 
we are privileged to enjoy. It would be folly for 
any private individual to make the attempt of 
getting up a concert. Unless he engaged a power- 
ful company of artists and used all the private 
influence he can command, he would not be able 
to attract a respectable audience, and I am very 
doubtful whether it would pay in the end. 
fact is, we have too little real genuine taste for 
classical music among us; as a proof, I shall give 
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must defer an account of these two concerts till | 


next week, as my letter has to be posted this 
morning, in order to be in time for this week’s 
publication, 

On Saturday, Herr Malmene (a resident profes- 
sor) gave a “ Matinee Musicale.” Although I was 
not an auditor on the occasion, I subjoin an ex- 
tract from the Belfast News-letter :— 

‘“Herr MatMENE’s Matiner MusicaLe.—Satur- 
day last, a “‘ Matinee Musicale”’ was given by Herr 
Malmene, in Fisherwick-place Lower School-room. 
Thére was a large and very respectable audience, 
and everyone present appeared to be very highly 
pleased with the entertainment. Herr Malmene 
was ably assisted by Miss Boyd, a lady who pos- 
sesses very great ability as a vocalist, and who 
sang the parts assigned to her in a highly credit- 
able manner. The p me was varied and 
extensive, and was selected with much good taste 
and care. Herr Malmene played several piano 
solos in a very effective and masterly manner, and 
among them were Ronda Piacevole (Bennett), 
Fantasia and Allegro (Mozart), Rondo Presto, 
from Op 24 (Weber), and others. Miss Boyd 
sang ‘There be none of beauty’s daughters,’ 
and ‘Beautiful Venice,’ in the most exquisite 
style, and also took part in the beautiful duett, 
‘La ci darem la mano,’ with Herr Malmene. The 
Sonata Pathetique (Beethoven) was given in the 
most finished style by Herr Malmene. The 
matinee musicale concluded with the piano solo 
‘Home, sweet home.’ with Thalberg’s splendid 
variations.” 

The re-opening of St. Gzorcx’s CuuRcH took 
place on Sunday, October 11th, after having un- 
dergone extensive improvements, and having a new 
and beautiful organ erected in it. There was a 
full choral service, the following is the programme: 
—Morning—Sentence, “To the Lord our God ;” 
Venite, 3, Dr. W. Hayes; Psalms, 10, 21, 10, T. 
Purcell, J. Robinson ; Te Deum Laudamus ; Jubi- 
late Deo; Anthem (after third Collect), Mendels- 
sohn ; ‘‘ How lovely are the messengers,” St. Paul; 
Psalm CXXXVI., first three and last verses, 80 ; 
Kyrie Eleison, 1 ; Gloria (before the Gospel), New ; 
Hymn, 42, Choral. Evening—Sentence, “If we 
say that we have no sin;” Psalms, 10, 21, 10, Ti 
Purcell, J. Robinson; Magnificat ; Nunc Dimittis ; 
Anthem (after third Collect), “Come, Holy Ghost,” 
Attwood; Hymn, 105, 65, Mendelssohn ; Doxology 
(after sermon), C. Lucas; Hosanna, St. Mark xi., 
9, 10, The whole of it was creditably executed, as 
might be expected from so efficient an organist 
as Dr. Chipp, who was ably assisted by a well- 
trained choir, which was greatly strengthened by 
additional voices amounting to about fifty. Allow 
me to say a word about the organ, which was 
built by Mr. J. W. Walker, of London. Itis a 
fine instrument, possessing a beautiful quality of 
tone, with two manuals, compass from CC to G, 
and pedal organ compass from CCC to tenor F. 
The following is a summary of the stops, &ec. 
The wind chest is prepared for three additional 
stops. The ae — has the following stops— 
Prepared for double diapason, 16 tone; open 
diapson, 8; open diapason, small, 8; dulciana, 
tenor C, continued by stopped oa 8; 

diapason, 8 tone ; octave, 4; flute, 4tone ; 
woken, 24; fifteenth, 2; prepared for mixture, 
8 ranks, 2; prepared for trumpet. The swell 

has—Double diapason (metal and wood), 
16 tone; open diapason (metal through), 8; viol 
di gamba, tenor C, continued by stopped diapa- 
son, 8; stopped diapason, 8 tone; gamba, 4; 
flute, 4 tone; twelfth, 2%; piccolo, 2; mixture, 3 
ranks ; double —_ tenor C, 16; horn, 8; oboe, 
8; krumhorn, 8. e . organ contains— 
Open diapason, 16; bourdon, 16 tone; octave, 8 
tone. Couplers—Swell to great; swell to ; 
great to ; composition pete pee) ditto 
swell. Summary—Great (now ), 8 stops, 
436 pipes; swell, 13 stops, 816 pipes; pedal, 3 
stops, 90 pipes ; couplers, 3 stops; additional stops 
and pipes to great, when completed, 3 stops, 280 
pipes ; total, 30 stops, 1622 pipes. 

As regards our theatre in Belfast I cannot but 
state my great delight that it has fallen into the 

terprising and oa lessee, 
Mr. H. Webb (also of Queen’s Royal Theatre, Dub- 
lin, and Theatre Royal, Cork). For the last few 


an account, at some future time, of the audiences | years it was so indifferently and badly Shay 
drawn together at the Saturday evening perform- | that it cannot astonish you to hear that 


ances of Dr. E. T. Chipp on the grand organ in | 


the Uuerer Hatt. 

The first concert of the “Classical Hurmonists’ 
Society” is announced for this evening. The 
artists en, are Miss Wells, Mrs. and Mr. 
Winn, and Mr. Sims Reeves, also Mr, Harper. I 
have not seen the programme, but understand that 
it will consist of selections from from ‘ Judas Mac- 
cabeus,”’ “ Creation,” &¢. To-morrow the same 
artists will assist in a miscellaneous concert. I 


anyone went to it; the pit and were the 
peo parts of the house eee on of course 
the undertaking proved to be a failure. All last 
winter the theatre was closed, no one having 


co to risk the ent; for, to plimen 
arage managem judge 


from the empty houses, were led to 

that Belfast, the centre of the Revival in 1859, 
had also become the seat of enlightenment byscorn- 
ing the idea of vane S respectably-conducted 
theatre. The crowds which now nightly flock to 





, | com 


the theatre are, however, a strong proof that what 
we want is something worth seeing, and Mr. Welb 
has succeeded in offering the same. We had Mr. 
F. Drew, and, for the last fortnight, Messrs. ‘Toole 
and Bedford. This week we have Mrs. and Mr. 
F. Matthews, and the entire company of the St. 
James’s Theatre, London, whose performace I 
had the pleasure of witnessing last night, and of 
which I cannot but speak in high terms. Mr. F. 
Matthews seemed to suffer from a cold, an’ the 
parts he took in “ The Merry Widow” and “‘! iitle 
Toddlekins” were not of the class to exhib’! his 
abilitiesto the best advantage. However, his seins: 
was greatly esteemed, and, especially that of Mrs. 
F. Matthews, in the above-named pieces, met wt! 
the hearty appreciation on the part of the audier:. 
It is quite a novel sight in Belfast to beloid 
people being turned away from the theatre » 
quarter of an hour before it commences, on account 
of the house being filled at that hour, 

I also find, by advertisement, that The Ghost will 
haunt the Vicrorta Haut (by authority) for tix 
days. 

CuesteR, Oct. 141TH. 

Your correspondent has not the pleasure. like 
others of your staff, of contributing a chronicle of 
any grand triumphs of the art, but, rather to re- 
gret the absence of it; and perhaps a few words 
on the subject might possibly have some little 
effect in removing the apathy of the citizens with 
respect to music here, or rather to that class of it 
which is most to refine and ennoble its 
admirers—for we have them here in plenty, as in- 
deed they exist everywhere in England now. True, 
we have had abundance of what are called “ cheap 
entertainments for the people,” but which, we 
imagine, the people would do much better with- 
out. But the mania for “nigger” and such like 
sensations seems to have taken possession of all 
classes of people, and, indeed, the majority of the 
press sppeazs to have a tinge of it, and, as natu- 
rally the people has its leaders, and the musical 
ones having no inconsiderable share of influence 
over them, it is to them and the press we must 
look for a change. For instance, the chief men in 
the city lend their names to entertainments with- 
out (we must believe) enquiring into their charac- 
ter, and, of course, the public take them at their 
word, and attend them—with what benefit, or the 
contrary, we will not pretend to say. And further. 
not only do the niggers infest our places of enter- 
tainment, but they are of the very lowest order— 
vile imitations, and i the names of 
“ Christy’s,” ‘“ Buckley’s,” &. On last Friday 
and Saturday we were visited by a troupe of these, 
who, sooth to say, were called the “celebrated 
and original Buckley’s Serenaders,” those gentie- 
men, as everyone knows, being in America. But 
now for what may be done, by a little perseverance 
and a little encouragement, on the part of the 
public, viz., to raise a really society, who 
could control and Agrees’ concerts really deserving 
of the support of right-thinking lovers of music. 
The materiel exists, and has existed through some 
vicissitudes for some yore in the of what is 
names the “Choral ge but which ues ba 

ergone many trials o years, throug e 
opposition of the Cathedral choirs, who wanted all 
their own way in its management, and which rea- 
sonable request was, of course, refused them. 
They are now rehearsing Handel’s “‘ Judas Macca- 
beus,” and are assisted in the same by a very 
tolerable band, the “Cestrian Amateurs.” Their 
desire is to produce this, or any other oratorio, in a 
style that would lead the class of persons they 
wish to enlist on their behalf to do so, without 

ising themselves in so doing. 
. Thalberg is at length announced to visit this 
town, but we have to wait a long time for hin— 
the 30th November being the time announced for 
his “ farewell.” 

A concert is also sigan 525 ie aoe pose 
evening, at ch ices, W . Edwin ves, 
R.A.M., Mr. ar Mrs. Skeaf, and others, are the 
performers. 





cones 


MANCHESTER, Oct. 14th 
Ir was mentioned in the last from our 
hty cotton metropolis, that the tide of musical 
other amusements flowed onward with in- 
creasing vigour, and if the various places of amuse- 
ment taken as evidencing the condition of 
the ly, assuredly there would be 
ample réason for doubting the truth of the com- 
pls pa made a0 19 the prostrated state of trade 
commerce, for an evening passes 
without there ipeing— in addition to the regular 
theatre ee ee circumstances an- 
nounced, by which the e are attracted by 
thousands, and judging what the busy ton- 
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gue of report saith, we have not as yet done more | 
than just merely commenced the busy season 
The general announcements of the serie: of 
orchestra concerts have now appeared, aa impor- | 
tant array of pretentious arrangement. 


of idlers were seated intelligent juveniles, with ap- 
preciative attention, enjoying the feast of reason 
prepared for them. 
Beatrice, and the delineation’ was excellent. The | 





The | rapid passages of wit, and tlie strange mixture of 


geries is to consist of twenty coneerts, eight of | sisterly affection and whimsical love of the charac- 


which are to be choral; to works to be given,| ters, were admirably pourtrayed. 


including the “* Messiah (os: us, “ Sassen, 
“Creation; also, Men ielssolins 
Praise,’ Rossini's “ Stadaé Meter,” and Beethoven's 
“Choral Symphony.” ‘Tho bant is anounced as 
consisting of seventy ;erformerz, toe chorus of 
two hundred voices. ‘The umes of several first- 
class vocalists ave given, with whom eng icements 
have been already cone*wiecl, and a hort of novel- 
ties are ;romised. The season is to commence on 


the 29th instant. 


A host of popular entertainments are already | 


announced, including those of Mr. George Russell, 
Mr. David Fisher, assisted by Madame Heinke, 
Mr. Kennedy, the Scottish vocalist, the Italian 
Troupe with Mile. Titiens, and a number of other 
artists of celebrity; and last, though not least, 
the second visit of the inimitable Pianist, Sigis- 
mund Thalberg. 





2 wtimaal, 
> 


Bristou, Ocr. 14rn. 
Tux comparison which I drew in my last between | 





the acting of Miss Kate Terry and that of Ristori |of the world in punctilious formatity. 


Miss Elven 


‘and | Terry as Hero manifested all the brilliancy, with 
* Hyan of |far more than the carefulness we had euticl. 


pated. The scene where she is accused of wanton- 
ness called forth emotional feeling, which found a 
| wonderfully truthful and spirited expression. 
| sisters were dressed with more than ordinary at- 
| tention to the proprieties of costume, and the in- 
troduction of a correct head-dress, with wold and 
silver nets for the hair, rendere-] their appearan 
historical instead of stagy. My. George Melville 
through away his mannerism for the oceasion, und 
his representation of the eccentric Henedict was 
exceedingly appropriate. How strangs it is that 
Mr. Melville cannot convince himse'f that acting 
as natural as that on Eriday evening is incom; ar 
ably superior to that he usually sets before his 
audience. Mr. Coghlan’s Dow Pedvo was an un- 
affected and very good portraiture of the Spanish 
nobleman. In one thing only was he yui'ty of a 
breach of ‘etiquette, which belied the representu- 
tion of a nobility that surpassed that of the vest 
Re sat} 








. ) ‘ at: wi wnimonere withpat 
may have appeared to your readers somewhat un- | down on the same seat with commoners without 


reasonable. 
difference of style which distinguish the two 


eee ne Peck becca eaiatens | stage is to teach, it must teach history, aud history 


sible. 
such is the case. It is sufficiently evident that 
those characters which manifest the gentler emo- 
tions are as a rule best suited to the personality 
of Miss Terry; but when a part otherwise befitting 
her calls for the exhibition of the intense tragical 
phenomena of passion, she is fully capable of re- 
sponding to the call in a manner altogether unex- 
pected to those whose estimates of her powers are 
formed from the observation of her routine repre- 
sentations; and when this intensity of action is 
manifested, it will be in an eminent degree natural. 
The comparison I instituted relates to these occa- 
sional developments, and my opinion is strength- 
ened by close observation. It may be suid that 
Ristori has outlived the time when the circum- 
stances of a suppositious state were capable of 
awakening real feeling, and therefore the semb- 
lances of emotion she now presents to her audience 
are entirely artificial; and on the other hand it 
may be said that when Miss Kate Terry is acting 
part which places her in conditions intended to 
occasion deep feeling, she feels, and therefore acts 
naturally ; but I think there is more than this. 
That power which renders the emotional nature of 
a performer subservient to volition for the pur- 
poses of representative action, is, if I mistake not, 
remarkably at her disposal; and if by studious 
care and intelligent observation she developes it, 
and by a wise adherence to those characters which 
are suited to her, she strengthens and determines 
her judgment, the time will not ‘be far distant 
when she will be compared, and. not disadvan- 
tageously, with the best of our great actresses. 
During the past week thére have been some 
noticeable events at the. Bristo, Tuearre. On 
Thursday evening the management presented the 
“‘ Merchant of Venice.” 
have been so careful as it ought to have been. 


The disparity of age, and the total | 


any recognition of his superiority on their part, or 
any assertion of it on his own. ‘This may appear 
a very unimportant matter, but it is net co. Tf the 


will record the customs of the times and stute to 
which it has reference. Actors should be students | 
of history, and from men who exn act as Mr. | 
Coghlan does, we expect accuracy. Myr. George 
Rignold, as Don John, looked and acted the man 
he represented. The ability of this gent!eman is 
of no ordinary character. His bye-play is excel- 
lent. His accuracy «nd care very remarkable. 
We should be very sorry to lose him from the 
BrisToL company; but if some courteous London 
manager does not quickly pownce on him, before 
long we shall have greater cause to congratulate 
ourselves on our good fortune, than the Londoners 
will on the acumen of their theatrical caterers, | 
Mr. Coghlan is by no means safe on our local! 
boards. 
peculiarly qualified to take a prominent position ; | 
but the versatile powers of Mr. George Rignold— 
who could play Hawksley to the life, and Don John 
to the very man himself, renders him an actor to 
be valued highly, and by all means “kept down” 
in the provinees. Mr. 'Tom Taylor wrote an ad- 
dress to be spoken by the Misses Terry on this the 
last night of their performance in Bristol. It was 
a feeling farewell, and produced its effects on both 
speakers and audience. The sisters were vocifer- 
ously applauded on their leave-taking by a con- 
course of persons who rarely frequent the 'THEATRE 
except when the management supplies the legiti- 





The rehearsal could not 


mate drama. If the lessee could be brought to 
supply it more frequently on a scale of suitable 
|magnificence and with careful preparation, I be- 
jlieve there are plenty of people in Bristol who 
| would be zealous in supporting his efforts. It is 
scarcely fair to expect great results from the more 
| doleful tragedies. The comedies of Shakspeare 
and the first-class writers, performed by a good 
cast of a good company, would be fully appreciated. 

“ Hanlet” and the ‘ Corsican Brothers” have 


Rigneld, 
matters in this way that great results are arvived 
at. Wishing every success to the subject of these 
remarks, will be a sufficient excuse for their men- 


S to-night again in ‘ Ruy Blas.” 


man has made rapid advances, carefully studies 
his part, and pays attention to everything he 
Miss Kate Terr “_ 7, Undertakes—a trust, by-the-bye, we should be 

Kate Tey pages giad to see carried out- by bis brother, Mr. W. 


It is only by paying attention to small 


tion lere. Cureful study, attention, &c¢., will 
resvt.t in a rapid rise in his profession, Mrs. 
Robertson, whom we have always noticed with 


| pleasure, plirs admirably as Mrs, Willoughby, and 


Miss Hodsous Sam could not be batter, Miss 
H. Hunt, Messrs. Coghlan, Marshall, and the 
Jen Dalisn of Mv. Fosbrooke, were also effective. 
My. George Melville has also appeared; and also 
We shall notice 
the sume in our next. Amongst the audience we 
noticed on Saturday night the author of th 
“ Tiskel-of-Leare.”” Mr. Tom Taylor, who seemed 
not only pleased with the acting of his piece, but 
also with the design and fitting of the New 
‘THEATRE. 

Mr. Russell's party, consisting of Carlotta Patti. 
Veuxtemps, Xc., are announced by Myr, Sims, 
music-seller, who scems determined to do his 
share of concerts this season—having last weel 
given us M. ‘halberg. We wish him every success 
his efforts deserve. 

= >. . 
Worcester, Oct. 14th. 

For several weeks past our city, generally ove: 
run, at this time, with all sorts of amusement:, 
has been unusually quiet, and we must certainly 


|thank Mr. Woodin for pleasingly coming in and 


breaking the spell. The Theatre, which has ob- 
tained, under the lesseeship of Mr. James Rodgers, 
a marked and unquestionable position among the 
liveliest and mos‘ agreeable places of entertain- 
ments in the provinces, was occupied on 'Tuesday 
last by Mr. Woodin, which proved one of plearure 
to the large audience who crowded every part cf 
the theatre to do honour to the first represent:- 
tion of “ The Cabinet ef Curiosities’ within its 
walls, Although the same selection has been griven 
on several former visite in the more limited space 
afforded by the Natural History Room, still his 
sayings and doings were as fully appreciated as 
ever.. One gentieman said in our hearing thi! 


There is a line of business in which he is | he had witnessed Woodin ia his “ Cabinet” an! 


“Olio” at least twenty times, and could still 
repeat it the same number of times, with plezsure, 
for, said he— 
* A little nonsense now and then, 
Is relished by the wisest men,” 

Not that we credited him as one of the latter 
class, but his remarks were truthful to a degree. 
On Monday next we are promised a visit from an 
English Opera Company, under the directorship «f 
Mr. I. Rosenthall, who brings with him a bad 
and chorus of no ordinary kind, This gentlem: n 
made a most favourable impression here two yeu s 
ago when with Mr. Galer’s company, and we doult 
not that “reminiscences of the past,” will not le 
forgotten on the present occasion by the public. 
Madame T'onnclier, Miss Adele Alessandra, Miss 
Marian Taylor, and Mr. Parkinson are but slightly 
known in this neighbourhood, and therefore have 
to pass the ordeal of a very critical audience. 
Mr. Bently, and Mr. John Manby are established 
favourites and will always be looked upon as such 
by both the musical and playgoing people of the 
“ Ancient City.” 





pp see byl ree — been produced this week. Of musical events I 
oblivious of the fact that scene-shifters a oa bare nothing particular to record. Wee. hagas 
ok oe tnonined lew the tafeiiiihe metten of grand concert announced for the 22nd inst. Car- 
ually insp y genius oO" |lotta Patti, Madame Fanny Huddart, H 
stage-management (whosoever that may be), and . ¥ - hon +74 


therefore cannot be expected to be themselves in- Reichardt, and Signor Ferranti. M. Ascher, pianist, | 


fallible, and prompters cannot reartange an entire | 24 M. Vieuxtemps, violinist, will not fail to fur- 
play ina wh ate § so as to rectify the blunders | 2i8h @ rich treat for the Bristolians. It is a great 
managerial skill might have prevented. Miss pity that so frequently in a city like this, great 
Ellen Terry, as Nerissa, in the trial ecene made a,| Vents are arranged for the same evening. The 
point which deserves to be recorded,.as evidence renals 9 tnpanions to all parties concerned, and tie 
of superior appreciation of the character. Thongh public is disappointed. I hope this will not be the 
slight, it bespoke a carefulness that cannot, if |™° the 22nd inst. 

continued, fail to produce the best results in her Soy 


action, . Barn, Ocr. l4ru. 

re Meter nee ee oe Bins Tux regular winter season at the New THEATRE 
I would she were in 80 she could Royat, under the lesseeship of Mr. J. H. Chute, 
Entreat some power to change this currish Jew.” : 

Instead of a stage glare, the yoting actress quietly | the future. Amongst the com 


took up her pen and: noted.the .speech carefully. | faces, who, as usual on their first an 
As far as I know this idea is entirely original, and | received. qui ; Mpg Ae gd erent 
as it ie typical of er ly origi received quite an ovation. The “ Ticket-of-Leave 


fair to notice it. On Friday evening the sisters | we can speak in terms of praise 
took their benefit. The pieces were—“ Much Ado | May Edwards by Miss Kate Terry. She 
about Nothing,” followed by “Perseus and Andro- | great feeling and gai 

meda.” In the play all went well; care had evi- 
poy ba taken to prepare the entire company, 
and came on the like men and women | return home, was a perfect piece of ; 

set to do a work worthy of them. The house was | George Rignold also admirably performs 
crowded, and in the pit, instead of the usual herd | racter of Hawkshaw, the detective. 








oe bein 6 dee LT propa 
2 Mr. |The purchaser, and ata very trifling cont CWA EI 
This gentle- ! street. 


The regular dramatic season commences on the 
2nd of November, the lessee having let the theatre 
for the winter season to Mr. Frank Clements, lu‘e 
of the Prince of Wales Theatre, Liverpool, who 
intends bringing a powerful company down to 
inaugurate his first season of management in 
ROAR iat il 
CS COLD, ASTHMA, BRONCHITIS, 
/) NEURALGIA, &c., instantly RELIEVED by Dr. J. 

COLLIS BROWNE'S CHLORODYNE. Thousands of Medical 
ni n testify this, and acknowledge that it is the best aut safost 
remedy ever discovered. Sold in bottles, 29, 0d. and 4s, Gd. ; 
sent free on receipt of stamps, by J.T. DAVENPORT, 58, Great 
| Russell-strect, W.C., sole manuiacturer, Obecrve particularily 
| none genuine without the words “ Dr. J. Couns Browne's 
| Cutonopyxg” on the Govern: at stamp, Bie tt 

PARTMENTS TO KE LET (FURNISHED). 
G ROOM awl Two BEDROOMS, ‘Terms 








has commenced in a manner that augurs well for | Moderate, with or without At ondance.—Apply to M. K., 99, 
y are several old | Polham-terrace, Notting Hill, W. 





; erry’s attention to has been successfully produced ita] | There is a protec of every description, from the smallest 
details when a good part falls to her lot, it is only | houses. Of the pe an of cuonal: Giaccone a v7 > 





a ee siand tnt the Cont y teat — on 
i that of | instruments are selected from the factories, all that are f 
with | in tone being carefully avoided. Purchasers from Cramer and Co. 


lanse. "The scene where she implores herbusburd | oeremuatl oF recast | a ae ae aes, 
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(4 SATs. A NEW ILLUSTRATED BOOK. 


Engravings which represent the CLOTHING supplied Ready-made or meade to Measure. 


rules for Self-measurement. 


TELERIA 


SUITS FOR 


BOYS’ 


LADIES’ 





OVERCOATS, 
21s., 28s., 838., 428., 55s. 
TROUSERS, 
12s. 6d. 
SUITS OF THE SAMBF, 36s. 
SYDENHAM TROUSERS, 
7s. 6d. 
SUITS OF THE SAME, 59s. 
ALL 
368,, 428., 508,, 508., T1s., 788., 88s., 105s. 
SUITS, 
16s. 6d., 218,, 24s., 28e., 32r, 
BUSINESS COATS, 
108. 6d., 158., 178. 6d., 2is., 338. 
RIDING 


Re., 50s., 63s., 


Portraits of eighteen Eminent Persons adorn the 
It contains also Prices and 


Sent free, on application to SAMUEL BROTHERS, 29, Ludgate-hill. 


OCCASIONS, 


NABITS, 


843., 105s. 





Established Twenty Years, on the principle of charging the Lowest possible Price for Ready Money, and marking th> 
sum on each article in Plain Figures, and from which no deviation can be n ade. 
SAMUEL BROTHERS, 29, Li dgate-hill. 


COMPANY, 


AND 


SON, 


EVANS, 
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“‘ADCIUA-NOGNOT “‘IXGULS-AVITIIM DNIM 


VANS, SON, & COMPANY, 23 and 34, King William-street, and 10, Arthur-street-west, facing 


4 the Monument, London-midge, F.C Wholesale, Ret 
KITCHEN RANGES, and COOKING APPARATUS of all « 
other pun poses 





elail, and for Exportation. 
lescrip ions. 


Manufacturers of STOVE GRATIS, 
Stoves for Churches, Halls, Shops, Ships’ Cabins, and all 


BATHS, GAS FITTINGS, and LAMPS of all kinds, and with the latest improvements. 

A splendid stuck of TABLE CUTLERY and ELECTRO-PLATED WARES, PAPIER MACHE, and JAPANNED GOODS, 
TCA and COFFEE URNS, DISH COVERS, and every article of FURNISHING LRONMONGERY. 

EVANS'S “PRIZE MEDAL KITCHENER” is the best cooking ~. + yet introduced. 


The Trade Supplied. 


A “ORAS RABTIEOR, THE MAGIC GLOVE 
4 CLEANER supersedes Benzine and any other prepara 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every | 
hind of fabric without injury, and possesses this great 
wivantage—it Perfumes the article to which it has been 
annlied.—Soid retail in bottles, from One Shilling each, by all 
¢ cemists amd Patent Medicine Vendors 


| 
‘KA.—Third Officers, Midshipmen, and Cadet | 
‘ Apprentices wanted, in first-class Clipper Ships, sailing 
mou bly, owned by eminent London firms.—For particulars apply 
io SIMMONDS and CO., St, Mary-at-Hill, Eastcheap, Lodo.’ 
e losing stamp for reply 
Kk NGRAVINGS,—The Cheapest House in 
4 London for Engravings in Maple and Gilt Frames 
Hlazed) is 48, Long Acre, corner of James-street, Covent 
Garden Market 
=N.B.—A variety of Sporting ones and others 
vddress 
noe COUGHS, COLDS, ASTHMA, &e., try 
HALL'S LUNG RESTORER. Its effects are instantane- 
ous, soothing all irritation, allaying the pain occasioned by cough 
ing, ond inducing slee» exquisite and refreshing. Those who have 
re ouree to this remedy for Sore Throat, Hoarseness, &c., are 
never disappointod.—Sold by most chemists, in bottles, at 
ts, Afd., Jo. Od, da Gd, and Ila, each; or, upon receipt of 
rtamps a bottle will be sent to any address by the proprietor, T. 
HALL, Chemist, 6, Commercial-street, Shoreditch, Londen, N.E 


Hl RAUGHTS Round DOORS and WINDOWS 

effectually Prevented by GREENWOOD'S PATENT 
India ‘ubber St ps and felf-acting Slides for ths Bottoms of 
Doors. Any door or window male air-tight without rehang 


Copy the 


ine —T. GREENWUVOD, paiantee, 10, Arthur-street West. | 


Loadon- bridge 


FEW GOOD ACTORS WANTED who can 
4 invest a email sum in the purchase of stage dreases and 
Prop orties. Apply at SAMUEL MAYS THEATRICAL RE 
POSLCORY, 45, Bow-street 


The largest Collection in England. | 


Theatres, public and private, furnished with complete ani | 


appropriate Costum 
Company, to be sold cheap or lent on hire. Allin the Profession 
should know that every requisite for the Stace can be obtained 
at Mr. SAMUEL MAY'S 35, Bow-etreet, Covent-gardea 


( LOCKS, ONE SHILLING.—Packed, 64. extra. 


\ first-class Wardrobe for an Opera | 


Clockwork Waiking Dolls, 158, 6d.; Roe ing-Lo-wses, | 


from 2s. dd ; Work-boxes, W riting deaks, aul Cases; Boys 
Svhool-bage, from la-—At VREESCE and CO.’S, 320, Oxford 
street, Londen, W 
M 4. JAMES PARKER, Auctioneer ai d Valuer, 
a 35, Polaud-street, Oxford-street, London, -~ eS 
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fy SURALGIA INSTANT RELIEF FROM 
- PAIN.—-LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation cures, by rubbing, Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and all painful affectlons 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting madalies. It may be used by 
the most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure, nor does it cause any eruption on the 
most tender skin. —Sold by J. W. STIRLING, 86, High-street, 
Whitechapel, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Sanger, 150, Oxford-sttreet, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 





pais FRAMES, Best and Cheapest in 
Lovdon.—Every description of Picture Frames kept on 
stock, The Trade and Country Dealers supplied with every 
description of Mouldings at the lowest prices. Gilt Room Bor 
dering from a Penny per foot.—At GEO. REES, 57, Drury-lane 
W.C., and 34, St. Martin’s-lane, Charing-cross, Established 1800, 
List of prices of Engravings and Mouldings for two stamps. 
=. CANTON, the old-established 
Dentist, 26, Great Portland-street, Cavendish-square, 
corner of Margaret-street, supplies loas of Teeth on the new and 
scientific pring}ples, at moderate charges.—May be consulted 
daily from 10 2m. to 7 p.m. Consultations free of charge. 


i OTTLED STOUT at Draught Prices, 2s. 6d. 

per Dozen Imperial Pints.—The celebrated BOTTLED 
IRISH COOPER delivered to any part of London.—J. 
HAZARD, Cireular Vaults, St. Paui’s. Not less than three 
dozen. 
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SWEET SCENTS. 


WHITE ROSE, a most delicate odour, 
FRANGIPANNL, an eternal perfume. 
MAGNOLIA, natural as the flower. 
AMBERGRIS, more rare than gold. 
VIOLET and ORANGE, for Weddings. 
KISS-ME-QUICK, always sweet. 
Three Bottles in case, 
2 singi~ saunples, "S, 
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9 NOGS 


Agents in every British Possession, 
ROYAL LABORATORY OF FLOWERS, 
No. 2, NEW BOND STREET, No. 2 


PIESSE AND LUBIN, 


EXC ZEDINGLY EXCELLENT FOR FOOD.”—Vide Jurors 
Report, Class I11., Section A, International Exhibition. 
N AIZENA.—Two Prize Mepats, i 
4 the only awards given to any article cf its kind, 
— received the above superlative recommendation of the 
ury. 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c., 
of the International Exhibition were all made of Marzgeya. 

P..ckets, with reccipts, 8d. per Ib., of all Grocers, Chemists, 
&c. 


~ IMPORTANT ANNOUNCEMENT. 


¥ al 
JOSEPH GILLOTT, 
METALTIC PEN MAKER TO THE QUEEN 
I EGS to inform the. Commerciak., World. 
Scholastic Institutions, and. the Public, generally that, 
by a novel application of his unrivalled Machinery for m 
STEEL PENS, he has introduced a new serigs of his 
productions, which for ExcrLuence of TEMPER, QUALITY of 
MATERIAL, and, above all, CHEAPNESS in PRICE, Must ensure 
universal approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition, 
J. G. has introduced his WARRANTED scHOOL and PUBLIC 
prNs, Which are especially adapted to their use, being of 
lifferent degrees of flexibility, and with fine, medium, and 
road points, suitable fur the various kinds of Writing taught 
in Schools. 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be supplied at the Works, Gra- 
ham-street, Birmingham , at 91, John-street, New York; and 
at 37, Gracechurch-street, London. 


EW ROYALTY ‘'THEA'TRE:—Under the 
Ms Direction of Mrs. CHARLES SELBY. EVERY 
EVENING UNTIL FURTHER NOTICE. -THE LITTLE 
SENTINEL. Miss Wilton. After which (10th time), 
IXION : or, the Man at the. Wheel. Messrs. J. Robins, F 
Rogers, D. James. and F. Olivier; Mesdames Wright atid J 
Willmore. And LARKS IN A CAGE. ‘ 


OLOSSEUM.—Earthquake of Lisbon and 
the Grand Views of London by Day and Parts by 
Night; Musical Gleanings by Mr. George Buckland, wit! 
Dissolving Views; Herr Maju, the Great Prestidigitateur ; 
Miss Amy Wilson, Ballad Vocalist ; the Neapolitan Minstrels ; 
Master C. B. Powell, Juvenile Drummer ; Stalactite Caverns ; 
Swiss Cottages, Scenery, and Mountain Torrents. DAILY, 
l'welve to Five, andSevento Ten. Admission, One Shilling. — 
Acting Manager, Mr. A. NIMMO, 
“Such a Marvellous Shilling’s Worth is not to be found in 
the World.”— Vide Times, 6th Oct., 1863. 


GYPTIAN HALL.—Great and continued 











‘4 success of Mr. J. K. Lorn, F.Z.S., in his ular Enter- 
tainment AT HOME IN THE WILDERN _ Every 
Evenine at Eight, except Saturday (at Three.— mn, 18., 


2s. 3s., and 5s. 


TT HE OXFORD.—EVERY. EVENING.— 
SELECTIONS from the OPERAS of THE SLAVE, and 
CLARI the MAID of MILAN, by Sir Henry Bishop; also from 
LA SONNAMBULA and ERNANTI, b the Company na full 
Baud and Chorus, conducted by Mr. ¥. Jonghmans. ute Solos 
by Drew Dean—Performances on the marvellous instrument, the 
ORCHESTRAL PIANO, by the Inventor, J. B. SCHALKEN- 
BACH ; Comedy by Unsworth, Eugene, W. Randall; A. Lloyd, 
and George Hodson. 4 
Admission, Area, 6d. ; Stalls and Balcony, 1s. ; Private Boxes, 
10s. 6d. 
V ESTON S GRAND MUSIC HALL, 
HOLBORN.—New Operatic Selections, fe se aragtl 
pear 











first-class talent—Mackney, Harry Sydney, Bucki 
Engagement of the Conrad Brothers, who 

EVERY EVENING in their wonderful performances. rs 
open at 7. Admission, 6d. Musical Directar P. CORRL 


| OYAL ALHAMBRA PALACE.—The Ghost 
» (New Version)—The Fairy Fountain—Grand Divertisse- 
inent—Favourite Opera Selections—Nicosia, the eminent Violinist 
—Raphael de Solla, the Infant Tenor—Langlois, the Great 
{ndian Juggler. Every evening. Doors open at 7, commence at 
aalf-past. 


pe LONDON PAVILION.—The Ghost.— 
Messrs. LOIBL and SONNHAMMER, inventors of the 











wonderful dance illusion and other —! which 
amaze or electrify thousands nightly. The Ghost in a new 
character. Grand Operatic Selections. Comic—J. G. Ford, fam 
Collins, Henry Clifton, W. Randal, Albert Steele, the D’ Aubans, 
Aunie Adams, and the Etoile Family. Six American Bowling 
Alleys. Open daily at 12. 


PHILEARNONIS ISLINGTON.— The Finest 

Choir in Europe. Madlle. Marie Leste, Madile Martini, 
anl Miss Lizzie Harris, Mr. Gwynne, R. Edmonds, Mr. 
ieorge Allen. Comic and Serio-Comic, the D’ Aubans, as Britannia 
and brother Jonathan, Miss Mowbray, the Spanish Clowns, the 
Neapolitan Minatrela, and Caroline Parkes’ New Entertainment. 
Private Toxes : Grand Tier, 7a. 6d. ; Upper Do. 58. ; Balcony 
und Stalls, 1s, ; Area, 6d. GEORGE A N, Musical Director. 


YALDWELL’S for DANCING, every Evening, 

/ from Eight to Twelve.—Six PRIVATE LESSONS at 
avy hour for One guiner.—Dean-street, Scho. 

i ty COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, undertakes the 

PRINTING and PUBLISHING of, Every Description ot 


MUSICAL WORK, tly Under the Usual Charges. .Esti- 
mates given.—104, Great Russell-street, Bloomsbury, W.C., 
near the British Museum. 7 








Printed and Published by Caaxxn & Co., at 
Printing Office (The Regent Press) 55, King Street, Regent 





Street, London, W.—Saturday, October 17th, 1863, 
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